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Fine Barbizons 
To Be Sold at | 
Amsterdam | 


The Collection Dietel Contain-| 
ing Thirty-six Important Ex- 
amples of the School Will Be 

Sold at Mensing’s Nov. 30 


\ sale of thirty-six pictures in pineal, 
nearly half are of first quality is an un- | 
| 


usual event no matter to what school | 
the paintings belong. When it is re- 
membered that fine examples of the 
Barbizon school have become exceeding 

ly rare, the importance of the sale of 


the famous Collection Dietel, formed in 
large part by Johann Meyer of Dresden, 


evident. There are thirty-six paint 


1s 


ings, all of the Barbizon school, and at 
least sixteen of them are splendid ex- 


The held 


in Novem- 


amples. sale is to be at 


\lensing’s Amsterdam 


ber 30th. 


on 


This collection was begun about fifty 


years ago by Johann Meyer and through 





the 
Meyer bought 


become known 


Mr. 


all of the pictures from famous 


inheritance has 


Dietel 


as 
Collection. 
nearly 
dealers in Paris and selected from their 
stock only the finest available examples 
of the school. 

The sale may do much to restore the 
prestige of the Barbizons. Those few of 


which 


1c quality have recently come 


on. the 


not top prices. The number of inferior 
pictures offered and possibly a change 
taste 


drop in the demand for other than the 


in collecting has caused a 


nest examples of the school. 


such as this, in which there are so many 
pictures unquestionably of first rank, may 
to the 
among the specially 
No. 5 “Le Pecheur 
Corot. \ great 
at the left leans across the smooth 
waters the lake on which a fisher- 
man with a red bonnet has just launch 
ed his boat. It is a fine work of Corot’s 
and was purchased for this collection in 
about 1875. 

There are three fine Daubignys, all of 
them signed and dated, the earliest 
1859, the last 1867. All three are char 
acteristic examples and No. 7 “Paysage 


much rehabilitate Barbizons 


First 


do 
notable 


paintings is au 


Bord du Lac” by tree 


ol 


au Bord de L’Oise”’, a broad landscape 
with the river in the foreground and 
two small figures is one of his finest 
works. 

\s an example of Barbizon figure 
painting No. 9, “Les Chercheurs de 
Truffes” by A. G. Dechamps is most in- 
teresting, In the foreground is the 


sturdy figure of a peasant with a heavy 
slung his right shoulder. 
This picture first came on the market 
in the Dechamps sale in 1853 and from 


cape across 


there went into the collection of the 
Baron Michel de Tretaigne. It was 
bought for the Meyer collection in 
1872. Another Dechamps seems from 
the illustration in the catalog one of the 
most important pictures in the sale. It 
is No. 10, “La Mare.” In the fore- 


ground are two horses one with a rider. 
Beyond them across the pool is a village 
street lined with simple houses with 
thatched roof and white walls. It was 
painted in about 1858 and was bought 
by Mr. Meyer in 1860 

The only work by Delacroix is No. 11 
Tigre Jouant avec une Tortue.” The 


“ 


market have brought good, but | 


great | 


\ group | 





tiger, which nearly fills the canvas, is | 
seen against a background of trees and | 
mountains. | 

“Clairiére dans la Forét de Fontaine- 
bleau” by Diaz, No. 13 is an important 
example of this master. The setting is 
a forest path bordered by oaks and 
beeches with bare branches, rocks break 
though the soil and scrubby grass has 
overgrown the path. Beyond the distant 

(Continued on page 2) 
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NEW YORK, NOVEMBER 6, 1926 


PORTRAIT 
Purchased from the sale of the collections of fie late Lord Carmichael of 


OF LADY CARMICHAEL 


London, in June, 1926, by Arthur Tooth & Sons. 
Tavth, head of the firm. 


Raeburn Portrait 
Brought Here by 


A FINE LUINI IS | 
FOUND AT BERGAMO, 


FLORENCE. 


very 


Students of art 
much interested in the news that a 


are 


valuable picture by Luini has recently | 





Was not 


been discovered by a well-known restor-| head of the London house Arthur 
er of paintings who lives in Milan. The| Tooth & Sons, has just brought Sir 
: | Henry Raeburn’s portrait of Lady 
picture sold , 


long to a 
Neapolitan lady, Signora Anna Barbato, 
and is at the present time in the gallery 
of the antiquarian Gino Longhi at Ber- 


ago 


| Carmichael to America. 

This portrait, one of Raeburn’s most 
|famous works, was described in Sothe- 
4 . t-|by’s catalog of the collections formed 
gamo, waiting to be transferred to its| hy the late Lord Carmichael of Skirting, 
purchaser P ‘and sold on June 8-10, 1926, as follows: 

It measures 135 metres by 109, and! Sir Henry Raeburn, R. A., Portrait of 
came into Italy again as the result of an| Lady Carmichael, née Janet Maitland 


auction sale, after having been in the] pundas, first wife of Sir Thomas Gib- 
possession of an English family for} .on-Carmichael, seventh baronet. Can- 
about two centures. According to Sig-| yas 30 in. x 25 in. Exhibited at Edin 
nor Mauro Pelliccioli, the restorer of burgh, 1901: surlington Mae “Avte 
the Brera Gallery in Milan, it was|(Cjyh. 1924. Armstrong, Raeburn, p. 98, 


bought by the engineer Gianfranceschi of | reproduced p. 25. Reproduced in James 
Bergamo, and afterwards sold the Nea- | Grieg, Raeburn, p. 3. 
politan lady and she and the antiquarian| Tp, portrait, illustrated in this num- 
Longhi are now together its actual pro- | ber, was purchased at the sale by Ar- 
prietors. ' i thur Tooth & Sons for £8,000. 

From the first moment he saw it,J 2 
Signor Pelliccioli declared that the work 
presented all the characteristics of those 











resemblance which it bears to the Santa 


of Luini. As the work of restoration | Caterina in the fresco in the third chapel 
which had been confided to him went|in the Monastery of Milan, also the 
on, he was more and more secure in his| work of Luini. It is well known that 


this fresco is an authentic portrait of 
the unfortunate Countess who was be- 
headed in 1528 in the Castello Sforzesco. 
Not only Luini painted her picture but 
she was the inspiration also of Bandello, 
and in more recent times, of Giacosa. 

a eS 


theory. The picture which represents a 
nude figure of a young woman reclining 
on a flowery meadow with a_ back- 
ground of landscape through which 
flow streams of water, is undoubtedly a 
portrait of the Countess di Challant. 
This is evident from the extraordinary 
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Dudley Tooth 


It is reported that Mr. Dudley Tooth, 








he ART NEWS 


International Pictorial Newspaper of Art 


Entered second class 


N,. 


RB» SIR HENRY RAEBURN 


‘irling, held at Sotheby’s, 


The portrait has been brouaht to America by Dudley 


| IMPORTANT SALE OF 
GOTHIC TAPESTRIES 


The 


furniture, and objects of art assembled 


collection of Gothic 


by the Count and Countess de Kermain- 


gant, well known in Continental art 


circles and particularly in Paris, is to 
Art Gal- 


November, 


be dispersed at the American 
the 27th of 


exhibition 


leries, Inc., on 


which will 
start on the 20th of November. 

This 
20 millefleurs tapestries, an historical 
subject representing chiefly the “Death 
of Gaston de Foix, duc de Nemours” 
and several armorial hangings, including 
a fragment of a XIVth century armo- 
rial tapestry with the coat of Roger de 
Beaufort, and a millefleur panel bear 


terminating an 


collection includes more than 


ing the arms of the Pozzo di Borgo 
family. 
The Gothic furniture is of great 


beauty and distinction, including a cas- 
sone companion to the one in the Louvre 
from the Davillier Collection, a French 
court cupboard from the Recappe Col- 
lection and another which is one of the 
finest specimens of its kind, similar to 
the one in the Cluny Museum. 

There is a handsome chairé, a high 
backed seat, similar to an example in 
the Metropolitan Museum and described 
by Viollet-le-Duc in the Dictionnaire du 
Mobilier lrangais. There are also a 
number of Gothic stalls, Spanish velvet- 
covered armchairs, Savonarola chairs, 

(Continued on page 2) 
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Y. P. O., under Act of March 3, 1879 


tapestries, 


DECORATION 
ART AUCTIONS 
RARE BOOKS 
MANUSCRIPTS 


matter, 


PRICE 15 Cents 


An Important 
_ Rare Book Sale 
at Anderson’s 


Harry Glemby Collection of 
Rare Manuscripts, Letters and 
First Editions To Be Sold at 


| 
| Anderson Galleries 
| 


| The superb collection of original man- 
uscripts, autograph letters and first edi- 
of Stevenson and 
the remarkable series of Joseph Conrad 


tions Robert Louis 
| first editions with special autograph in- 
| scriptions would alone mark the sale of 
| the Harry collection at the 
| Anderson Galleries Nov. 15th and 16th 
| as an unusual event in the world of rare 
| be Oks. 


Glemby 


But in addition there are orig- 


of Samuel Butler, 


Thomas Hardy, 


editions 


| 
Boag manuscripts of Elizabeth Barrett 
| Browning, Mark Twain and Anatole 
| France; presentation copies and _ first 
| 
| 
| 
| 


Dickens, 
Kipling and 
Four Shakespeare quar- 
tos and the Beverly Chew copy of the 
| 1640 “Poems” 


Rudyard 
| Lewis Carroll. 
provide an interesting 
contrast in a sale that is rather marked- 
| ly modern. First editions of the “Vicar 
| of Wakefield” and “Gulliver’s Travels” 
| are also among the high points of a col- 
| lection that even in its minor items is 
| characterized by fastidious taste. 

| It is impossible to do ‘full justice to 
| the fine Stevenson collection which con- 
| sists of over one hundred and twenty 


| items. One of the most important 
| Stevenson mss. ever offered at public 
sale is the earliest original holograph 


mss. Of David Balfour and scarcely less 
interesting is the mss, of three early 
| drafts of the first chapter of The Weir 

' Hermiston, written circa 


| of August 
| 1893. Among the rarest of the first 


editions there are the Not J and Other 
Poems and The Graver and the Pen, as 
well as two original juvenile toy books 
with woodcuts executed by the author 
with a pen-knife. There is also the 
scarce four-page booklet to M 1 Steven- 
son and probably the only surviving 
copy of the original advertisement of 
Moral Emblems. The original auto- 
graph mss. present an important series, 
among them the first complete original 
autograph mss. of the Moral Tales with 
the excessively rare proof woodcuts, an 
early draft of a portion of Dr. Jekyll 
and Mr. Hyde and the manuscript of 
the long poem, Ticonderoga written in 
America signed in full. Early works 
are represented by the mss. of the un- 
published blank verse tragedy Mon- 
mouth written in Stevenson’s eighteenth 
year and by the holograph mss. of the 
story When the Devil was Well, written 
at twenty-five. The letters include nine 
important unpublished autograph letters 
to Stevenson’s cousin, Robert Alan 
Mowbray Stevenson, and a_ beautiful 
letter written from Vailima, with two 
original verses signed with initials, 

Particular interest centres on the 
Conrad series, especially the superb se- 
ries of first editions, with special auto- 
graph inscriptions written in reply to 
the acute and pertinent questions of an 
admirer. There is also Conrad’s com- 
plete original autograph mss. of Some 
Aspects of the English Titanic Inquiry 
and a presentation copy of Youth in a 
first issue. of the revised edition. 

Lewis Carroll, Dickens and Kipling 
are all represented by material of the 
greatest interest to bibliophiles. Six 
presentation copies of first editions of 
Lewis Carroll given to R. Duckworth, 
his friend and companion on the mem- 
orable boating trip which gave Alice in 
Wonderland to the world are of unique 
association interest Of Dickens, there 
is a prompter’s copy of the excessively 
rare first edition of the Strange Gentle- 
man, the rare Theatricals at Tavistock 
| with autograph letter and a remarkable 
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THOMAS AGNEW 


& SONS 


_ PICTURES and DRAWINGS 


by the OLD MASTERS 


and 


ENGRAVINGS 


| LONDON: 43, OLD BOND STREET, W. L 
MANCHESTER: 14 EXCHANGE STREET 
NEW YORK: 125 EAST 57TH STREET 

















THE 
FINE ART SOCIETY 
Established 1876 
Etchings by 
SIR D. Y.CAMERON,R.A. | 
JAMES McBEY, BONE. 
STRANG, WHISTLER 
and ZORN 


Catalogue on Application 
Publishers of the Etchings of 
FRANK BRANGWYN, R.A. 
Paintings and Watercolours by Leading Artists 


P.& D.COLNAGHI& Ca. 


(ESTABLISHED 1760) 





By Appointment 


Paintings, Drawings, En- 
gravings, Etchings, Litho- 
graphs, Woodcuts, by the 
Old and Modern Masters 











| 148, New Bond Street London, W. 1 





EXPERTS, VALUERS, PUBLISHERS 








GROSVENOR GALLERIES 


144-145-146, New Bond St. 


LONDON, W. |! 
Sole Publishers of the Etchings of ie 
Winifred Austen, R.E. Mortimer Menpes Cable Address, Colnaghi, London 


ARTHUR GREATOREX, Ltd. 


14, GRAFTON ST. BOND ST. 
LONDON, 1 














Charles W. Cain Leonard J. Smith | & _——- 


and others 











THE ABBEY GALLERY 


(Close to Westminster Abbey) , 
2, Victoria Street, London, S. W. 1 


Etchings and Watercolours 

Proprietors: W. R. Deighton & Sons, Ltd. 

4 Grand Hotel Blidgs., Charing Cross, and 

35 Cranbourn St., Leicester Sq., London. 
Established 1872 


OF THE 18TH CENTURY”’ 


described and illustrated 
Post free on application 


Just purchased a collection 





including unique examples 





of mezzotints and engrav- 
ings printed in colours 











WALLIS & SON 


Pictures by British 


ané Foreign Artists | Telephones: Regent 4349 and 4350 
THE FRENCH GALLERY ae. Sa i 








| “METHODS OF ENGRAVING | 


BASIL DIGHTON 


| 3, SAVILE ROW, LONDON, W. 1. 














120 Pall Mall London, S. W. 1 





























THE ARNOT GALLERY 
Vienna I. Austria, Karntnerring 15. 
Have now transferred a great part of 
their stock of IMPORTANT PIC- 
TURES by OLD MASTERS to 
their new premises in LONDON 
47, Albemarle Street Piccadilly, W. 1. 


Paintings, Drawings 
and Engravings 
12, OLD BOND ST., LONDON, W. | 
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OLD MASTERS 


THE VER MEER GALLERY 


ANTHONY F. REYRE 22 OLD BOND ST., LONDON, W.1. 











— 


Old Masters 


of the 


Early English School, Primitives of the Italian and 
Flemish Schools and 17th Century 
Dutch Paintings 
Exceptional opportunities of making private purchase from 
| historic and family Collections of Genuine Examples by 


the Chief Masters in the above Schools can be afforded 


to Collectors and representatives of Museums 
by 


ARTHUR RUCK 


Galleries: 4, BERKELEY STREET, PICCADILLY; LONDON, W.xr. 

















| he mentions some of his writings. 


The Art News 


IMPORTANT SALE 
OF RARE BOOKS 


(Continued from page 1) 
collection of letters of Dickens, his fa- 
ther and his daughter, Mamie, in which 


ling is more extensively represented with 





thirty-three items, among them galley 
proofs of The Ship that Found Herself, 
with the autograph corrections and sig- 
nature of the author. 
typed mss. of The Child of Calamity 


with Kipling’s autograph and _ correc- 
tions. Hardy should not be forgotten; 
there are twenty-two of his books in 


first editions, several of them autograph 
copies and a copy of the Song of the 
Soldiers with an A. L. s. from Hardy 
to Arthur Symons. 

Eight Shelleyana include a magnifi- 
cent copy of the extremely rare first 
edition of Epipsychidion and a_ hand- 
some copy of the very rare first edition 
of The Cenci in a beautiful binding. 

The Shakespeare 
mentioned above include the second edi- 
tion of The Merchant of Venice in the 
Earl of Powis copy; the second edition 
of The First Part of the True and 
Honorable History of the Life of Siw 
John Old-Castle, the Pavier 
quartos published in 1619; a fine copy 


important quartos 


one of 


of the very rare second edition of Sir 
John Falstaffe and the Merry Wives of 
the Ives F. K. 
Trowbridge copy and Romeo and Juliet 
in the finest known of the fifth 
edition. There is also the Beverly Chew 
copy of the 1640 Poems. 

Single 


Windsor in srayton 


copy 


considerable impor- 


There is 


items of 


tance are rather numerous, 


the autograph mss. of Anatole France's 
speech at the unveiling of the statue of 
Madame Desbordes-Valmore, the poet- 
ess; a first issue of the first edition of 
The Vicar of Wakefield; a rare Eliza- 
beth Barrett Browning item, the origi- 
nal autograph mss. of Julia or Virtue 
written at the age of ten and a presenta- 
tion copy of Samuel Butler’s Erewhon 
in the scarce first edition. Among the 
letters, there is a collection of twenty- 
five intimate epistles from Disraeli, one 
of the most interesting and characteris- 
tic letters that Byron ever wrote and a 
letter of Emerson’s to Mazzini, of uni- 
que association interest. The original 
mss. of Mark Twain’s The $30,000 Be- 
quest and the original holograph manus- 
script of Casuals of the Sea by William 
McFee, with first page signed in full are 
again collector’s prizes. 

Two manuscript Horace, one Flemish, 
early XVth century with fourteen full 
page miniatures, the other French of the 
same date, are charming items that are 
quite in the spirit of the rest of the 
collection. Both of these manuscripts 
have the Beverley Chew bookplate. 


FINE BARBIZON SALE 
IN AMSTERDAM 


(Continued from page 1) 
horizon the sky is covered with stormy 
clouds through which filters the light 
peculiar to the moment before rain. It 
is signed N. Diaz, ’68. 

There is a_ fine Isabey interior, 
“L’Emprisonnement des Chatelains,” No. 
17. It depicts a scene from the time of 
Louis XIIIth. A detachment of soldiers 
has taken possession of a farm house 
where they have installed themselves 
with their horses, dogs and arms. At 
the top of the stairway to the right are 
the captain and two chatelains, followed 
by a woman ringing her hands. Other 
figures are caring for the horses and 
harness and others watch with interest 
the drama on the stairs. 

One of the finest examples of the 
work of Théodore Rousseau which has 
come on the market in recent years is 
No. 19 “Le Chéne de Roche.” This 
picture was begun by Rousseau in 1860 
at Barbizon and was shown at the Salon 
of 1861. It was bought some years later 
by E. Blane and then repurchased by 
Rousseau. It was shown in the great 
exhibition of 1867 where Rousseau re- 
ceived the medal of honor. Many 
sketches for this picture are still in 
existence. 

Among the other paintings which de- 
serve particular mention are No. 20, 
“Gentilhomme Louis XIII,” by Roybet; 
No. 21, “Jeune Dame Assise Faisant sa 
Lecture,” by Alfred Stevens and No. 
22, “Animaux prés d'une Mare,” by 
Troyon. 





Kip- | 


There is also the | 


‘GOTHIC COLLECTION 
| FOR NEW YORK SALE 


(Continued from page 1) 

fine Flemish folding tables of the X VIth 
| century, a beautiful Flemish XVIIth 
chest-on-stand, marble and 
mantelpieces, Italian 
land French XV-XVI century examples. 
There are several fine primitives, in- 


century 


| sculptured wood 


|cluding a predella of Taddeo Bartolo; 
| Gothic 
| friezes and an unusual niche with gild- 
The stone sculptures are 
| French and Italian of the XIVth and 
XVth centuries, with columns, bas-re- 
jliefs, statues and architectural frag- 
'ments. Special mention should be made 
| of a French XVth century statue of a 
|female saint, the execution of which 
|places it among the best examples of 
lthe period. In style it suggests the 
|figures of the mourners in the Dijon 
| Museum and those from the tomb of 
Philippe Pot in the Louvre. There is 
a beautiful group of early bronzes, ter- 
ra cottas, polychromed, carved and 
gilded statues of the XVth and XVIth 
centuries, and a number of charming 
faience plaques and vases. 


sculptured wood doors and 


ed pedestals. 


| 


TUT-ANKH-AMEN IS 
BURIED AGAIN 


| CAIRO, Oct. 30.—Since Howard Car- 
from 


ter’s return three weeks 
Europe he has been busy in the Valley 
of the Kings preparing for the 
work on Tut-ankh-Amen’s 


As a preliminary he rewrapped the 


ago 


sea- 


son’s tomb. 


King’s mummy in its original shroud 


and placed it in the first outmost cof- 
fin from which it was removed. Then 
reverently he lowered it into the sar- 
cophagus, where it will remain until 
its ultimate fate is settled, though it 
is most likely it never will be removed 
from its present resting place. 
Tut-ankh-Amen’s restoration to his 
coffin was carried out in the presence 


of a number of Government officials, 
but without any ceremony and in the 
quietest manner while the Valley of 


the Kings was still too hot for visitors 
to pry on this second burial of the 
famous Pharoah. 

Mr. Carter's preliminary investiga- 
tion, carried out since his return, of 
the hitherto unopened store room of 
Tut-ankh-Amen’s tomb which was ex- 
pected to yield such wonderful treas- 


ures has shown that although this 
chamber is full of most interesting 
material of the nature of funerary 
furniture of a religious character, it 


will not produce such valuable objects 
as those discovered in the burial cham- 
ber last season. Mr. Lucas, Harry 
Burton and Henry Landauer are as- 
sisting Mr. Carter in the undertaking. 





ART SALE CAUSES 
ROW IN PARIS 


Police had to be called hur- 











PARIS. 
riedly to put down a serious disturbance 
caused by a large antagonistic crowd 
had gathered at the Galliera 
Museum for the second day of the sale 


which 


of works of foreign artists, including a 
number of Americans. 

The sale is for the benefit of the 
Save-the-Franc Fund, but for some 
surprising reason the public is taking 
considerable offense and has voiced its 
attitude in hisses, catcalls and other 
forms of derision. 

Hecklers began objecting as soon as 
the sale opened, supposedly because of 
the “ultra-modern” manifestations in 
the paintings offered, but observers 
expressed the belief that it was rather 
an anti-foreign sentiment which prompt- 
ed the hecklers. 

The museum is directly opposite the 
American Embassy, which at present 
is heavily guarded because of the 
Socialist and Anarchist protests against 
the sentence of death pronounced on 
Sacco and Vanzetti, who have been con- 
victed of murder in Massachusetts. 

Several of the police detailed to 
watch the embassy were quickly sent for 
and removed the most troublesome of 
the audience. The sale then continued, 
but in an atmosphere of excitement 
which ran high when a portrait of 
Anatole France by Van Dongen started 
at 50,000 francs and ran rapidly to 
95,000, at which price it was knocked 
down. 

A bust of the famous French author 
by J. O. Davidson, American sculptor, 
| brought 13,000 francs. Other prices 
| were very small. 

i 








Saturday, November 6, 1926 


NEW TREASURES IN 
MUSEUM OF ATHENS 
FLORENCE. hieliain the precious 


the Museum of 
Athens is. the 


works of art now in 


Archeology in bronze 
statue of a youth which was so miracu- 
1925 in the Gulf of 
This is now in place in the 


lously found in 
Marathon. 
hall of bronzes. 


the IVth 


hand or school of 
Praxiteles, and after the statue of 
Hermes which stands beside it, is the 
largest work in bronze in the Museum. 
Nothing is lacking to its perfection but 
the five fingers of the right hand. 

In the hall of archaic works there 
has been recently placed the head of a 
warrior found some years ago at Sparta 
by an English Commission. It is be- 
lieved that it may be a representation of 
Leonidas, owing to the fact that in the 
Spartan Temple there is known to have 
been erected a statue of that hero. 

K. R. S. 


beautiful work of 


the 


It is a 
century, from 


GOBELIN MUST 
PAY OWN WAY 
PARIS. nie 


tapestries, 


The manufacture of Gobelin 
which has enjoyed a State 
subsidy since the time of Louis XIV, is 
to become a self-supporting, commercial 
institution. The 
dios and the porcelain making at Sévres 
have been disposed of in a similar man- 
ner by a recent presidential decree, is- 
sued on the advice of Edouard Herriot, 
Minister of Public Instruction and Fine 
Arts. All three of these historic estab- 
lishments will be able to sell freely in 
the open market, and will be expected to 
pay their way on that basis. 

There is to be an interval of four 
years for the transition, during which 
the State subvention is to be decreased 
25 per cent. each year, to allow the 
directors to make arrangements for the 
changed status. Selling as well as crafts- 
manship will now have to be one of 
their functions. 

The industries will remain the prop- 
erty of the State, to which Sévres will 
pay a rental to be fixed later, but they 
will be “industrialized,” as M. Herriot 
expressed it, beginning in January, 1927. 
\hatever profits remain after payment 
of salaries and expenses and the main- 
tenance of a reserve and a_ revolving 
fund, will go to the State. Arrange- 
ments are to be made for private loans 


Jeauvais tapestry stu- 


to the industries, which must be paid 
out of receipts. 
Abolition of the traditional subven- 


tions from the national treasury will re- 
sult in a saving to the State of nearly 
5,000,000 francs a year, M. Herriot 
pointed out, about 2,500,000 having been 
allotted annually to Sévres, 1,500,000 to 
the Gobelins and 800,000 to the Beau- 
vais weaving establishment. 

Sévres may make out without sacrifice, 
it is said, since liberty or unlimited sale 
may lead to the manfacture of porcelain 
of moderate price and current demand. 
But the tapestries of Beauvais and the 
Gobelins, which often if not usually 
cost in the neighborhood of $25,000 will 
not so readily find purchasers. More- 
over, if these institutions must be gov- 
erned by the market, and consequently 
by the taste of those who have money 
with which to buy, it is pointed out, 
they will be tempted to turn out greater 
quantities of products, to the disadvan- 
tage of quality. 

But Georges Lechevallier-Chevignard, 


director of the Sévres establishment, 
and Eugéne Planés, newly appointed 


head of the Gobelins, are hopeful of the 
new arrangement. 

“We shall be able to interest our staff 
in production and sale,” said M. Leche- 
vallier-Chevignard, “and to solicit trade 
through advertising and middlemen, as 
in ordinary commercial practice—all of 
which is now forbidden. We are au- 
thorized to borrow 2,500,000 francs, 
which I hope we shall not need. Our 
sales should allow us to reorganize the 
works and to create financial reserves. 
They will have brought in more than 
1,500,000 francs this year.” 


INTERNATIONAL SHOW 
IN DRESDEN CLOSED 
DRESDEN, — The international art 
exhibition in Dresden has just been 
closed. One hundred works of art have 
been sold out of 1,000 exhibits, amongst 
which 336 were not for sale. Half of 
the items sold were purchased by the 
town of Dresden, the Saxon State and 
the Reich, while 50 paintings and sculp- 
tures passed into thee hands of private 
collectors.—F. T. 
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15 Old Bond Street 
LONDON 





Established 1846 


KNOEDLER & CO. 


14 East 57th Street, New York 


EXHIBITION | 
| Eighteenth Century England | 


Town and Country 
and 


British Mezzotint Portraits 
of the Eighteenth Century 


November 1st-13th inclusive 


17 Place Vendome 
PARIS 








Established Fifty Years 


Newcomb Macklin & Co. 


Picture Frame Makers 
233 Fifth Ave., New York 
DISTINGUISHED 
oon HAND CARVED DESIGNS 

TIQUE REPRODUCTIONS 
SUFERION TONES AND FINISHES 


Extremely Moderate Prices 


STOCK FRAMES 
for Oil Paintings 
ALWAYS ON HAND IN ALL REGU- 
LAR SIZES FOR IMMEDIATE 
DELIVERY 


Mail Orders 


Receive Prompt Individual Attention 
George A. McCoy, Manager 
Catalogues Sent Upon Request 


Art Gallery and Work Shop 
State & Kinzie Sts., Chicago, Ill. 

















ENGLISH 
FRENCH 





OLD SILVER 


GERMAN 
DUTCH 





Antique 











XVIIIth Century Enameled 
Gold Boxes and Miniatures 
Diamond Jewels 


«> S.J. PHILLIPS ~ 


113 New Bond Street, London, W. 1 




















EGYPT MAY ACCEPT 
ROCKEFELLER OFFER 


Before sailing voneatly for Alexan- 
dria, by way of Naples, Bekir Samy 
Pasha, the Minister for Egypt to the 
United States, expressed the opinion 
that the offer of John D. Rockefeller 
Jr., to donate $10,000,000 for building 
a museum in Cairo, which was refused 
by the Government last April, would 
be reopened. The Minister said it 


would be one of the first questions he 
would take up with the Premier on his 
return to Cairo. 


“I do not believe that the generous 
offer of Mr. Rockefeller would have 
been declined,’ said Bekir Samy 


Pasha, “if it had been put before the 
Cabinet in different terms. 1 was not 
consulted in the matter before Profes- 
sor James H. Breasted left for Cairo. 
Later when Mr. Rockefeller’s lawyer 
called to see me and I read the agree- 
ment that the professor had _ taken 
with him to Egypt for the approval of 
the Cabinet, I told him that his terms 
would not be accepted. 
“He replied that they 


had already 


been accepted by the Egyptian Gov- 
ernment, which soon afterward proved 
to be erroneous. When the British 


Government made the agreement with 
the French Government in 1904 that a 
lrenchman should always be in charge 
of the Egyptian Department of Antiqui- 
ties conditions were different. I am 
confident that when I return to Wash- 
ington in February I shall bring the 
documents with me for Mr. Rockefel- 
ler’s approval.” 


520,000 FRANCS FOR 
ROUSSEAU IN PARIS 


PARIS.—Sold fifteen years ago by its 


for 400 francs, “The 


Bohemian” knocked down 
520,000 Oct. 28th after 
thirty seconds of rapid bidding, going to 
dealer, M. Bigne. The 
painting was the leading canvas in the 
Paris sale of part of the modern art 
John Quinn, the New 
York collector, who spent some twenty 
years investing in works of the most 
advanced artists, often arousing the 
scathing criticism and derision of the 
experts. Whatever the artistic value 
may actually be, Mr. Quinn’s acquisi- 
tions today undoubtedly proved them- 
selves a first-class financial investment. 

The total realized in the sale was 
1,650,000 francs, 

The next important canvas 
“Montagne St. Victoire” by Cezanne 
and fetched 280,000 francs. A nude by 
Matisse went for 100,000 francs. Other 
prices varied between 5,000 and 50,000 
franes, according to the importance of 
the works. 


author Sleeping 


was for 


francs on only 


a Paris art 


collection of 


was 


'_BOTTENWIESERS TAKE 
QUARTERS HERE 


and Rudolf 


wieser, art dealers of Berlin, 


Messrs. Paul Botten- 
have estab- 
lished permanent quarters on the fifth 
floor of the Anderson Galleries, 
York, where they will fine 


amples of paintings by old masters. 
“OUR GALLERY” TO 
OPEN TO-DAY 


On November 6th, OUR 
GALLERY will open its first exhibition 


in New 


show ex- 





Saturday, 


at its permanent quarters, 113 West 13th 
Street. 
The Gallery will present exhibitions 


chosen from the work of artists repre- 
senting the leading tendencies in Con- 
American Art. OUR GAL- 
will have no prejudice in favor 
school. Its 


temporary 
LERY 
of any will be 
enduring,—not by 
OUR GALLERY will 
paintings, 
drawings, 


selection 
guided by what is 
what is vogue. 
exhibit sculpture, etchings, 
pottery and ‘allied arts. All 
these will be of dimensions suited to the 
modern There will 


books on art 


be a 
other 


home. also 


selection of and 
subjects. 

The 
works by: 


first exhibition will consist of 


Bernard Karfiol 
Elie Nadelman 
Joseph Pollet 
John Sloan 

Niles Spencer 
Max Weber 
Marguerite Zorach 
William Zorach 
Hunt Diederich 


George C. Ault 
Peggy Bacon 
Alexander Brook 
Louis Bouche 
Paul Burlin 
John Carroll 
Duncan Ferguson 
Samuel Halpert 
Stefan Hirsch 


Lamps by Frank Osborne 
Pottery by H. 
All the 
LERY In order to 
enable all to possess works of art, the 
gallery has made arrangements to sell 
through extended payments, and for a 
moderate monthly 


Varnum Poor 
shown in OUR GAL- 
for sale. 


work 
will be 


rental, patrons may 
have in their homes paintings or sculp- 
ture by all the men exhibiting. 

Edith G. Halpert, (wife of Samuel 
Halpert, the painter) who is in charge, 
is planning to make the gallery a meet- 
ing place for and will open the 
gallery at night for that purpose. Coffee 
will be served in the evening after din- 
ner. Artists and Patrons of Art are 
invited to make the gallery their meet- 
ing place. 

OUR GALLERY 
from ten to six; 
from eight to 
three to six. 


artists, 


will be open daily 
and in the evenings 
eleven; Sundays from 
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- THANNHAUSER 
GALLERIES 


MUNICH 





SALE OF BEARDSLEY 
DRAWINGS HERE 


LONDON.—Nearly 


ings by 


a hundred draw- 
Aubrey Beardsley, forming 
probably the most important collection 
of his work in existence, are to be sold 
in New York at the 
on November 22nd. 


Anderson Galleries 


It is understood that these drawings 
would have offered 
but for the existence of the 
“ring,” which almost monopo- 
lizes the bidding nowadays. 

Mr. Allen Lane, a director of the 
Head, said that the collection 
was the property of his aunt, Mrs, Lane. 

‘Beardsley 
said, 


been for sale in 
London 


dealers’ 


Bodley 


died when he was 26,” he 
“but some of these drawings were 
when he little than 
They are souvenirs of the time 
when he and his sister arranged enter- 
their 
were 


done was more 


twelve. 


tainments to amuse 
the programmes 
Aubrey.” 

The most interesting drawings in the 
collection are those that illustrate Oscar 
Wilde’s “Salome.” There are also the 
cover design of Volumes 2 and 3 of the 
“Yellow Book,’ and illustrations for 
“The Mountain Lovers,” by Fiona Mac- 
leod; “The Great God Pan,” by Arthur 
Machen; “Barbarous’ Britishers,” by 
H. D. Traill; and “Discord,” by George 
Egerton. 


DETROIT BUYS TWO 
SULLY PORTRAITS 
DETROIT. 


Mrs. 
by Thomas 


mother, and 
des'gned by 


and 
Philadelphia, 
(29 inches high by 


The portraits of Dr. 
Hudson of 
Sully 


2334 inches wide) 


Edward 


recently 
been acquired by purchase for the per- 
manent 


which have 
collection, are superb examples 
of one of America’s most gifted por- 
painters, They painted in 
Philadelphia probably about 1835, when 
the peaceful 


trait were 


happy 
was living, 


and environment 
Sully enabled 
him to pursue his craft under the most 
favorable 


under which 


circumstances. One can see 
in this pair of portraits and particular- 
ly in that of the handsome man, the 
strength and solidity of the drawing, 
the clearness of the flesh tones and the 
easy and telling brush stroke that make 
of Sully the equal of any and the supe- 
rior of most of our early American 
painters. 





CATALOGUES OF THE 
MICHELHAM SALE 


cosahboniias eh the of the 
late Lord Michelham 
to be held in London on November 23rd 
and 24th have just arrived. All are 
profusely illustrated. Catalogues may 
be consulted at the offices of THe Art 
News, 49 W. 45th St., N. Y. C., or will 
be mailed, post free, on receipt of the 
publisher’s price, $5.00. 


BOOK SALES AT 
AMERICAN ART 


The Art 
sued a bulletin of coming book, print 
and autograph sales in November and 
The 


The 


collections of the 


sale 


American Association has is- 


December. collection and dates of 
sales are: F 
Sporting Library of Walter C, 

Sale, November 10. 
Charles F. Gunther 


November 11. 


Noyes, 
Collection, Sale, 


includ- 
November 


fine bindings 
ing Chien collection, Sale, 
16 and 17. 

Etchings 
Whistler, 
and others, Sale, 


Library sets in 


Engravings: McBey, 
Haden, Rembrandt, Zorn 
November 17 and 18. 
First Editions of American and English 
Sale, November 23. 

Library of Charles H. 
November 26. 


and 


authors, 
Sporting Ray- 
mond, Sale, 
Sets and extra-illustrated books includ- 


ing the library of Arthur McAleenan 
and Edwin Baldwin, Sale, December 
1 and 2 


Autograph letters and documents of the 
collection of Alexander W. Hannah, 
Sale, December 2 and 3. 

Ship models from the collection of 
Clarkson A, Collins, Jr., Sale, 
ber 8. 

Japanese and Chinese color prints from 
the collection of S. H. Mori, Sale, 
December 9 and 10. 


Decem- 











CHARLES YOUNG | 
ANTIQUES 
Works of Art 
107 Wigmore St., London, W.1. 











Pictures and Drawings 


by Marchand, Lotiron, Roger Fry, 

Matisse, Vanessa Bell, Segonzac, 

Duncan Grant, Moreau, herese 

Lessore and contemporary painters 
and the older schools 


The INDEPENDENT GALLERY 
7a Grafton Street London, W. 1. 

















“THE LEICESTER GALLERIES 


Leicester Square, London 
ERNEST BROWN & PHILLIPS, Props. 
Etchings by Whistler, Zorn, Meryon 
and other Masters. Fine Drawings— 
Old and Modern 
Exhibitions of the Best Modern Art 



































LEGGATT BROTHERS | 
| By appointment to H. M. King George 7 


His late Majesty Kine Edward VII and 


Queen Victoria 
1 


Pictures, Drawings & Engravings 
30, 30, St. t. James's St., London, S. W. 1, 























HENRY J. BROWN 
(Late W. Lawson Peacock & Co.) 
BRITISH PAINTINGS AND 


WATER COLOURS 
Sent to all parts of the world 


THE RAEBURN GALLERY 


48 Duke St., St. James’, London 














ARTHUR A. BAILEY 
Publisher of 
Original Etchings, Aquatints, etc. 
Works by Detmold, Cain, Roland Green, 
Mathews, Litten, Evans, etc. 
Modern Masters always in stock 
SLOANE GALLERY 
188, Brompton Road London, S. W. 3 








| Williams€9 Sutch | 


Old and Modern Dlasters 


The United Arts Gallery 
23a Old Bond St., London, W.1. 




















CYRIL ANDRADE 


Fine Arms and Armour Tapestries 
High-Class Decorative and 
Sporting Pictures and Prints 

18th Century 


8 DUKE ST., St. JAMES, LONDON 























'FEARON 
| Under the Patronage of 
| Her Majesty 


QUEEN MARIE 


OF ROUMANIA 


DENAGY 
EXHIBITION 


GALLERIES 


25 West 54th Street 






































THE HAGUE 


BACHSTITZ, INC., 





BACHSTITZ GALLERY | 


PAINTINGS 
OBJETS D’ ART—TAPEST RIES 


CLASSICAL AND ORIENTAL 
WORKS of ART 





| Scientific Bulletin No. IX-X will be sent on request 





~11 SURINAMESTRAAT 
Affiliated with 
Ritz-Carlton Hotel, NEW YORK 
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PRIZES IN CHICAGO 
AMERICAN SHOW 


CHICAGO.—In the American Paint- 
ings and Sculpture Exhibition, which 
opened at the Art Institute of Chicago, 
Thursday, October 28, figure paintings 
and portraits headed the list. Of 
two hundred and seventeen pictures in- 
stalled in the nine galleries of the East 
are figure paintings, 
thirty-five are portraits, ninety-five are | 
thirteen 
nineteen are still life paintings. 


wing fifty-four 
and | 
There 
are 62 pieces of Sculpture, one of which 
won the Mrs. Keith Spalding prize of 
$1,000.00 and another the William M. R 
French Gold Medal. Following is a list 
of prizes and prize winners: 

The Mr. and Mrs, Frank G. Logan 
Medal, carrying with it for purchase or 
as a gift the sum of fifteen hundred 


landscapes, are marines 


the | 





dollars, for a work by an American, in 
painting or sculpture, which has not | 
previously received an award. Awarded | 
to George Luks for “The Player,” a 
painting of a young man playing the ac- 
cordion, 

The Mr. and Mrs. Frank G. Logan 
Medal, carrying; with it for purchase or 
as a gift the sum of one thousand dol- 
lars, for portraiture, to be awarded to 
a work which has not previously re- 
ceived a sash prize, but not to the same 
artists in two successive years. Award- 
ed to Charles Hopkinson of Woodstock, 
N. Y., for his “Family Group,” a por- 
trait of himself and his wife and five 
attractive daughters. 

The Potter Palmer Gold Medal, car- 
rying with it a prize of one thousand 
dollars, for either painting or sculpture. 
Awarded to Eugene Speicer, of New 
York for his painting entitled “Nude.” 

The Mrs. Keith Spalding Prize of one 
thousand dollars for sculpture produced 
during the last five years. Awarded to 
Benjamin I, Kurtz for his bronze head, 
“Mask of a Nubian Girl.” 

The Norman Wait Harris Silver 
Medal, carrying with it a prize of five 
hundred dollars, for a painting executed 
within two years. Established by Nor- 
man Wait Harris 1902. Awarded to 
Clifford Addams of New York for his 
figure painting of a young woman in 
black resting on a sofa. The painting 
bears the title “Bohemienne.” 

The Norman Wait Harris Bronze 
Medal, carrying with it a prize of three 
hundred dollars, for a painting executed 
within two years. Established by Nor- 
man Wait Harris 1902, Awarded to 
John W. Norton, instrictor in the Art 
Institute school for his painting entitled 
“Nude” a half-length figure of a young 
woman, 

The M. V. Kohnstamm Prize of two 
hundred and fifty dollars for the most 
commendable painting. Awarded to 
Elizabeth Sparhawk-Jones, of Philadel- 
phia for her painting, “The Resting 
Wood Cutters.” 

The Mr. and Mrs. Augustus S. Pea- 
body Prize of two hundred dollars of- 
fered either for purchase or as a gift, 
for a painting executed within two years 
by one of the younger artists. Awarded 
to Clarence R. Johnson of Lumberville, 
Pa., for his landscape entitled “Lumber- 
ville, Buck County, Pa.” 

The William M. R. French Memorial 
Gold Medal, established by The Art 
Institute Alumni Association, for a 
painting or work of sculpture executed 
by a student or former student of The 
Art, Institute. Awarded to John Davis 


Brein of Chicago, for his bas-relief 
“Romanza.” 
The Martin B. Cahn Prize of one 


hundred dollars for the best oil painting 
by a Chicago artists. Established by 
the bequest of Martin B. Cahn, 1898. 
Awarded to James Copping, for his 
rural landscape entitled “Old Barn.” 
Honorable Mention was awarded to 
the following: Kenneth Bates, for his 
“Still Life’; Ivan Lorraine Albright for 
his figure painting, “Paper Flowers”; 
Robert K. Ryland, for his architectural 
painting “Bridge Pier, Brooklyn”; and 
to Carl Wuermer for his landscape 
“Summertime in the Catskills.” 





BALTIMORE 


Arrangements are being made in con- 
nection with the exhibition of Tapestries 
and Italian Old Masters which will open 
at the Art on 
November 16th, for a series of special 


Baltimore Museum of 


meetings while the exhibition is in pro- 


gress. Miss Florence N. Levy, director 
of the Museum, has sent out two 
hundred and fifty letters of invitation to 
Women’s Clubs throughout the State 


and various local organizations to hold 


events of this kind. Each of the groups 


will be taken through the exhibition by 
some one familiar with the works of art 
and competent to discuss them. 

The exhibition will be of exceptional 
importance, consisting of works by 
celebrated artists of the Renaissance, 
that have been lent for the occasion by 
New York collectors. Among the artists 
to be represented are Giovanni da Pisa; 
Sebastiano del Piombo; Pietro da Cor- 
tona; Bonnefacio Veneziano and others. 

The main gallery will contain Flemish 
and French Tapestries of the 16th, and 
17th centuries, and there will also be 
cases of Italian Faience and Limoges 
Enamels of the 16th Century, and a 
notable collection of prints of the period 
from important Baltimore collections. 
Two suits of armor lent by Duveen and 
several pieces of Italian furniture. 

The Exhibition will open with a 
private view to members of the Museum 
and their guests at which an address 
will be made by Professor Frank Jewett 
Mather, Jr., Professor of Fine Arts, 
Princeton University. Other addresses, 
while the exhibition is under way, will 
be given by Mr. George Leland Hunter 
and, Dr. Hans Froelicher, Professor of 
the History of Art at Goucher College. 
Dr. Froelicher will give the second of 
the Museum’s Sunday afternoon talks, 
another speaker in this course being Dr. 
David M. Robinson, Professor of 
Archaeology at the Johns Hopkins 
University. 


MONTCLAIR 

Montclair is to have an opportunity to 
see, for the next month, a superb col- 
lection of Antique Oriental Rugs, which 
have been collected by the Rev. High 
Black, D.D., of Montclair. It will come 
as a surprise to many to learn that Dr. 
Black has a great hobby, and that the 
hobby is collecting rare rugs. 

Sixteenth seventeenth 
rugs of rare beauty, wonderful Prayer 


and century 


Rugs and a sixteenth century carpet are 
included in this important collection. 

On the evening of November 5th, this 
Exhibition will be opened with a private 
view and a talk by Dr. Black on “A 
Collector’s Hobby.” 

From November 6th until the 28th, 
the collection will be on public view. 
x * * * *k OF 
From November 3rd until November 
28th, there will be on view a most inter- 
esting collection of paintings, etchings 
and block prints by William Steeple 

Davis of Orient, L. I. 

To those who are not familiar with 
the work of this artist, a quotation from 
an article in the French Magazine, “La 
Revue du Vrai et du Beau,” will be of 
interest. 

“William Steeple Davis, born at 
Orient, Long Island, is an artist who 
was self taught in drawing and painting 
and from the beginning, found in the 
sea his principal inspiration. He not 
only painted in oil and watercolor, but 
worked in pastel and is an etcher of 
no mean ability. He has acquired, in 
all of these mediums, a technique of 
his own. Several of Mr. Davis’ can- 
vases are in the Museums at Toledo, 
Ohio and Los Angeles, California. 

He is also a master in the applied arts 
and has designed and executed the 
frames for his own canvases. 

Mr. Davis’ work has been shown in 
the important exhibitions of America, 
at New York, Philadelphia and through- 
out the country.” 
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Members of the Associated Dealers in American Paintings 


PAINTINGS by AMERICAN ARTISTS 


WATER COLORS - ETCHINGS 


DRAWINGS - BRONZES 


FINE FRAMING 


108 West Fifty-seventh Stree 


See Art Calendar for 


New York City 


current exhibitions 
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OLD MINIATURES IN 
PHILADELPHIA SHOW 


PHILADELPHIA.—The 


vania Society of Miniature Painters will 


Pennsyl- 


hold a loan exhibition of old miniatures 
in conjunction with the annual exhibi- 
tion of modern miniatures in the gal- 
leries of the Pennsylvania Academy of 





the Fine Arts, from November 8 to De- 
cember 12. 

This exhibition celebrates the twenty- 
fifth anniversary of the founding of the 
Society of Miniature 
Painters and will be an event that will 
add to the 
record as having been shown in Phila- 


Pennsylvania 
interest of miniatures on 


delphia in this Sesqui-Centennial year. 
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510 Madison Avenue 





formerly with 
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J. KERR 


New York 
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Harman & Lambert 


Established in Coventry Street 
During Three Centuries 
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Dealers in 


ANTIQUE SILVER 
JEWELLERY 
OLD SHEFFIELD PLATE 
ETC. 

177, NEW BOND STREET, 
LONDON, W. I. 
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Wildenstein & Co. 


INC. 





High Class 
Old Paintings 


TAPESTRIES 
WORKS OF ART 


Eighteenth Century 
FURNITURE 








647 Fitth Avenue New York 
Paris: 57 Rue La Boetie 














Paul Rosenberg & Co. 


INC. 





French Masters 
of the 


XT Xaxv XX CENTURY 





647 Fifth Avenue New York 


Paris: 21 Rue La Boetie 
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3 AND 5 EAST 54TH STREET 


JAN KLEYKAMP GALLERIES 


CHINESE ART 


NEW YORK 
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C.W. Kraushaar 


Art Galleries 
680 Fifth Ave. 


Cw 


New York 


PAINTINGS - ETCHINGS | 


and BRONZES 
by Modern Masters 


of American and European Art 

















QAVES.TORYURE G 


Established 1870 
39 Pearl Street, New York City 


London Paris 


“OLD MASTERS” 
IN THE FINE ART OF 
SHIPPING 


Experts for fifty-four years in pack- 
ing and transporting works of art, 
exhibitions, antiques, household 
effects and general merchandise. 
New links of intercity haulage by 
motor truck now added to complete 
our chain of service at reasonable 
cost for forwarding, Customs Brok- 
erage, storage, trucking, marine 
insurance. 


Representative will gladly call 
upon request 


Cable Address 
Spedition 


Phone 
Bowling Green 7960 
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25 GAST 78™ STREeT | 
naw YORK | 

















Frank T.Sabin 


Established in 1848 


OLD MASTERS 
PAINTINGS 


and 


DRAWINGS 
of the 
Highest Quality 


172 New Bond Street 
London, W. 1 
Only Address 
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ORIENTAL ART 
CONFERENCE CLOSES | 


The International Conference on Ori- 
ental Art which has just been held for 
the first time came to a close on Wed- 
nesday evening with a session and recep- 
tion at the home of Mr. John D. Rocke- 
feller, Jr. Dr. Otto Kiimmel, Director 
of the East Asiatic Museum of Berlin 
spoke at some length on Some Problems 
of Chinese Sculpture illustrated by 
references to some of the pieces in the 
Rockefeller collection. He spoke of the 
difficulties that confront the student who 
tries to write the history of Chinese 
sculpture, owing to the fact that the 
Chinese themselves did not regard sculp- 
ture as a fine art, in spite of its great- 
ness, so that the records are very 
meager. Dr. Kiimmel summarized the 
available evidence for dating the im- 
portant phases in the history of this art 
and pointed out that three of the finest 
Wei bronzes known are in this country, 
two in the Rockefeller collection and 
one in the Boston Museum. 

Arthur Upham Pope, Advisory Cur- 
ator of Muhammadan Art in the Art 
Institute of Chicago discussed certain 
esthetic problems of the so-called Polon- 
aise rugs of silk, gold and silver made 
by the Shahs of Persia in the XVIIth 
century as gifts for European monarchs 
and reported recent discoveries in 
Persia that serve to establish the place 
and conditions of their weaving, 

Dr. Phyllis Ackerman spoke on the 
Oriental Origins of Gothic Tapestry, 
with special reference to the Hunt of 
the Unicorn series, announcing the re- 
sults of recent research on the origins 
in the Near East of the iconography and 
defending the thesis that the Gothic 
tapestries are derived, not from Rome, 
but from traditions of the Eastern 
Empire. In addition to the forty dele- 
gates there were a number of other 
guests. 

The Conference held altogether twelve 
sessions in New York and Philadelphia. 
The principle speakers were Prof. 
Gabriel Millet of the Sorbonne, Mr. 
Lawrence Binyon of the British Muse- 
um, M. Gaston Migeon, formerly of the 
Louvre, Dr. Ernst Kuehnel of the 
Kaiser Friedrich Museum of Berlin, Dr. 
Otto Kiimmel of the East Asiatic Mu- 
seum of Berlin, Dr. Ernst Diez, former- 
ly of the University of Vienna and now 
lecturing at Bryn Mawr, Dr. A. K. 
Coomaraswamy of the Boston Museum, 
Prof. A. F. Friend of Princeton Uni- 
versity and Prof. C. R. Morey of 
Princeton University, Prof. John Shape- 
ley and Prof. R. M. Riefstahl of New 
York University and Prof. Arthur U. 
Pope of the Chicago Art Institute. 

The questions discussed ranged from 
the problem of the falsification of 
Persian gold objects and early ceramic 
wares to the report of new researches 
in many fields and the criticism of attri- 
bution of important pieces. Some im- 
portant new discoveries were made 
especially in the field of inscriptions and 
manuscripts. A committee composed of 
Dr. Ernst Kuehnel, Prof. R. M. Rief- 
stahl and Prof. A. U. Pope was appoint- 
ed to revise the nomenclature of Near 
Eastern potteries. 

At the opening banquet given by the 
College Art Association at the Ritz- 
Carlton Hotel on Friday, the twenty- 
ninth, Prof. Pope made a plea for the 
recognition of the importance of Near 
Eastern art and for the necessity of a 
permanent organization to provide a 
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| research and publication fund, standard- 
ize nomenclatures, organize exhibitions, 


lectures and conferences, maintain sci- 
entific and artistic standards in the field 


land provide information to collectors 


and museums. At a meeting at the 
Sesquicentennial on Monday morning, 
Prof. John Shapeley, President of the 
College Art Association, under whose 
direction the conference was held, was 
entrusted by the unanimous vote of the 
conference to appoint a committee to 
effect such an organization and instruct- 
ed to formulate a report to be presented 
to the governing board of the College 
Art Association looking to an affiliation 
of the permanent conference with the 
Association. 

The conference was in every way a 
decided success, much new information 
being brought to light and methods 
clarified. The conference visited some 
of the most important private collections 
and the European visitors, although 
they found several falsifications in pub- 
lic collections, were greatly impressed 
and somewhat surprised by the high 
level of quality and great importance of 
certain private collections, such as those 
of Mr. Joseph Widener, Mr. Clarence 
H. Mackay, Mr. John D. Rockefeller, 
Jr., and several others which they 
examined, 


MILLET DISCUSSES 
BYZANTINE ART 


Gabriel Millet of the Sorbonne traced 
the influence of Byzantine ornamenta- 
tion and illumination on modern life in 
a recent lecture before the congress of 
Orientalists at the J. 
library. 


Pierpont Morgan 
In the afternoon the experts, 
including men from Europe, Asia and 
America, inspected the Oriental collec- 
tion at the Metropolitan Museum of 
Art and heard addresses by S. C. Bosch 
Reitz, curator; Joseph Breck, assistant 
director, and Maurice Dimand, assistant 
curator. 

The conference has now gone to 
Philadelphia, where what is declared 
the most important temporary exhibi- 
tions of Persian art ever seen in the 
United States will be viewed at the Ses- 
quicentennial Exposition and the Uni- 
versity of Pennsylvania. 


BEHAR SHOWS RUG 
COLLECTION HERE 


Mr. Victor Behar, of London, who is 
the owner of the famous Vienna carpet 
now on view at the Exhibition of Ori- 
ental Art at the Museum of the Uni- 
versity of Pennsylvania, will exhibit 
privately a splendid collection of early 
Oriental rugs at the galleries of White 
Allom & Co., 817-819 Madison Avenue, 
New York. The exhibition will be on 
view, by appointment, from November 
10th to November 30th. 

Mr. Behar is known abroad as one of 
the foremost dealers in fine Oriental 
rugs and carpets. He is internationally 
famous because of his recent purchase 
from the Austrian Government of the 
great carpet now loaned to the exhibi- 
tion in Philadelphia. 


It is impossible at this time to give 


more than a notice of the coming exhi- 
bition, but a review of the collection, 
written by Prof. R. M. Riefstahl, will 


be published in the next issue of THE 


Art NEws. 
RARE SPANISH ART 
SHOWN IN TOLEDO 


Imperial Toledo, as the natives of the 
city call it, will be the artistic Mecca of 
Spain owing to the sensational exhi- 
bitions to be held there during the next 
few months in connection with the sixth 
centenary of Toledo Cathedral, and the 
Eucharistic Congress celebrated at the 
same time. All the churches and con- 
vents of the diocese are sending their 
treasures, many of them for the first 
time, and an incredible number of mar- 
velous masterpieces are now coming to 
light. The Collegiate Church of Pas- 
trana has sent two magnificent gothic 
tapestries, representing the capture of 
Arcila (Morocco) by Alfonso V of Por- 
tugal, a celebrated episode of the days of 
Portugal’s greatness. They belonged to 
the Portuguese Crown, and later to the 
Infantado Palace in Guadalajara until 
the XVIIth century, when they were 
donated to the Collegiate of Pastrana 
The cartoons for them were drawn by 
Nuno Goncalves, the famous Portuguese 
painter, contemporary and equal to Van 
Eyck. Many other objects of the highest 
importance are thus being saved from 
the oblivion in which they have lain for 
centuries. 
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DEALERS PROTEST 
SPANISH TAX 





SWISS COLLECTOR 
BUYS CRANACHS 


The Art News 


AFRICAN ART TO BE 
SHOWN IN PARIS 





There is now raging a controversy} The well-known Swiss collector,| The speculation which for several 


between the Government and 


the | 


Mr. Reinhart of Winterthur, has lately 


Spanish Antique Dealers’ Association | enriched his collection by two acqui- 


on the recent decree establishing an| sitions. 


export tax, of from 2 to 20% ad valo- 
rem, on antiquities and works of art. 
The Government alleges that the tax 
has for its object the preservation of 
the artistic wealth of Spain, the deal- 
ers retort that it is a short-sighted 
policy which would only lessen the 
importance of Spanish art abroad, be- 
sides placing the art trade in a criti- 
cal position, and imposing great hard- 
ships on artists and craftsmen, by 
hindering the disposal of their out- 
put. Asa result of an extensive press 
campaign, the Government has at last 
decided to meet a deputation headed 
by the Spanish Antique Dealer's As- 
sociation, and it is expected that the 
export tax will be repealed, or at 
least considerably reduced, and that 
the restrictions on the exportation of 
antiques and works of art practically 
abandoned. 


OLD MASTERS IN 
BERLIN SHOW 


BERLIN.—The owner of the Mat- 
thiesen Gallery, the young and enterpris- 
ing Mr. Zatzenstein, has assembled a 
great number of exceptional paintings. 
I have rarely had in my hands such a 
lovely and alluring panel as is in the 
portrait of a young girl by Memling, 
which seems to have retained the charm 
and bloom of youth vanished some cen- 
turies ago. Less agreeable with regard 
to the person represented is a likeness of 
a man by Rubens dated 1618 which, 
apart from this very personal dislike of 
jovial, ruddy-cheeked features, absolutely 
is of the first rank. That it is an au- 
thoritative work by the master is proved 
by the fact that there is in this painting 
no weak point, no slackness in any of 
the details. A large and stately portrait 
by Tintoretto depicts a bearded man in 
@ pompous red mantle. There is a char- 
acteristic XVth century work by Bol- 
traffio taken in profile in a clean and dis- 
tinctly contoured manner. A large and 
attractive canvas is a “Madonna with 
two female Saints” by Filippino Lippi. 
Size and excellent preservation make 
this canvas an item of the first impor- 
tance. Worth to be singled out is fur- 
ther an “Annunciation” by the XVIth 
century “Master of Frankfort.” From 
a greenish background the figures of 
Mary and the Angel are well set off, so 
as to give a distinctly plastic impression. 
There is further among other note- 
worthy items a “Santa Conversatione” 
by Palma Vecchio and, in proceeding to 
later centuries, a Fragonard of exquisite 
charm, 

It is rumored that a Holbein painting, 
a portrait of a man of the artist’s early 
period, has been traced and secured by 
the gallery. 


BOOKS BY CAHILL 
TO BE PUBLISHED 


NEWARK.—Holger Cahill, who has 
for four years directed the publicity of 
the Newark Museum and Newark Pub- 
lic Library, has just signed a contract 


with the Macaulay Company of New 
York for the publication of his first 
novel, the title of which has not yet 
been announced, The publishers, who 
promise to issue the book within a year, 
also took options on Mr. Cahill’s next 
two books. 

Mr, Cahill confirmed the announce- 
ment of the contract, and added that he 
had also agreed tentatively with the 
same publishers to write a biography 
and critical estimate of the works of 
John Sloan, well known American 
painter and president of the Society of 
Independent Artists. 

















They are companions and 
paintings of a young married couple 


| by Lucas Cranach dated 1503, belong- 


ing to the artist’s most important 
works. They come from an English 
private collection and belonged once 
to the famous collection of King 


Charles 1 of England. A further ac- 
quisition of Mr. Reinhart’s is a draw- 
ing by Mathias Gruenewald, a great 
German master of the X VIth century, 
portraying St. Magdalen’s head. The 
importance of this drawing appears 
from the fact that it was listed among 
works which were not allowed to 
leave the country. However, an export 
permit has now been given.—F. 





BERLIN STATUES 
TO BE REMOVED 
The communist fraction of the Prus- 
sian chambers has put forward a motion, 
which proposes to remove the drossy 
sculptures erected on both sides of the 
so-called “Siegesallee,” an avenue in the 
Tiergarten. Thirty-two statues of Prus- 
sian sovereigns have been raised through 
the initiative of the former “Kaiser” in 
1898-1901. They are very poor as to 
artistic merit and have always been an 
offence to good taste. Now they are in 


need of repair and the communist frac- 
tion refuses to vote the sum required for 
the restoration, saying that their removal 
would afford work for a number of un- 
employed and the stone would provide 
students of sculpture with working ma- 
terial_—F. T 





REPORTS OF MANY 
“FINDS” IN LONDON 


interesting “finds” been 
made of late on the site of the ancient 
Roman Theatre at Mon- 
mouthshire, among them being a lead 
disc which is thought to be the equiva- 
lent of the modern theatre ticket, such 
as is used in metal in regard to pit and 
gallery seats. A_ silver-plated bronze 
statuette of Mercury of considerable 
beauty was discovered at the entrance to 
the amphitheatre, a little figure that 
measures no more than four inches in 
height. Other treasure-trove includes 
coins of the reigns of Trajan and Cara- 
calla and a bronze brooch, decorated with 
green enamel. 

Finds, not so easily established as 
authentic, are constantly being reported. 
But of late there have been announced 
various discoveries which seem to bear 
upon them the impress of the bona-fide. 
One is that of a Flemish portrait bought 
for some negligible sum in a very modest 
second-hand shop in Bradford by a col- 
lector of sufficient judgment to recognize 
its quality. In the opinion of the curator 
of the Leeds Art Gallery it is un- 
doubtedly a piece of iate XVIth century 
work by some court painter of standing, 
and it has accordingly been bought and 
added to the collection of that Gallery. 

Another “find,” which there appears to 
be every reason to believe authentic, is 
that of a reputed Holbein, acquired in a 
most surprising and sensational way by 
a workman. This lucky individual 
bought in an open market what he took 
to be a copy of an angel’s head by Cor- 
reggio. He hung it on the wall of his 
parlor by the original, and none too 
trusty, cord, which soon gave way, let- 
ting the picture fall to the ground. The 
impact of the fall revealed the presence 
of a second picture at the back of the 
Correggio, covered with a piece of can- 
vas, which on removal showed a portrait 
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years has been rife in so-called African 


| antiquities and made negro art the fash- 


| ion with ultra-moderns, has somewhat 


| discredited it with serious connoisseurs 


who judge of the value of a work of art 
not with their ears but with their eyes. 
For the art of the negro as well as of 
the white must be understood in order to 
| distinguish the tares from the wheat. 
Without speaking of the workshops of 
| Montmartre where negro art is manu- 
|factured, as is Chinese art in the Fau- 
|bourg St. Antoine, cunning colonials 
|have undertaken its fabrication on the 
spot, and there exist today on the banks 
of the Niger and the Congo workshops 
| where idols and fetiches are made, which 
|-without being as prolific as the modern 
factories of Indian, Chinese and Japanese 
| Buddhas, or of crucifixes of the Place 
| St. Sulpice—nevertheless export a respec- 
|table number of black divinities. 

Some of these objects are sufficiently 
| decorative, but poor in inspiration. The 
| most characteristic pieces of African art, 
| without speaking of great antiquity as 
certain authors undertake to do, are an- 
terior to the coming of the white people, 
pure of all foreign influence. Unfortu- 
nately these are very rare today, they are 
all in public or private collections, and 
none of them are, so to speak, on the 
market. 

Yet it would be a mistake to believe 
that African art belongs entirely to the 
past. The latest expeditions across the 
black continent, and in particular that 
organized by M. Citroén and directed by 
MM. Haart - Audouin - Dubreauil, have 
brought us back proof that Africa is not 
only an almost inexhaustible reservoir of 
natural riches, but also a living source 
of elements of plastic and decorative 
beauty, which when put before us will 
offer to Western artists a very apprici- 
able source of inspiration. 

Such has been the opinion of the mem- 
bers of the Committee of the Central 
Union of Decorative Arts who decided, 
in agreement with the Museum of Nat- 
ural History and the Geographical So- 
ciety, to organize in the Pavillion Mar- 
san the exhibition of things gathered in 
the course of this expedition which is 
now taking place. These documents not 
only include a rich zoological ensemble, 
but also very interesting examples of 
negro art, completed by an ample collec- 
tion of photographs and documentary 
films turned in the course of this 20,000 
kilometer trip across Africa. <A place 
was also reserved for a selection of 
paintings by M. Jakovleff who was at- 
tached to the expedition, and brought 
back a striking collection of paintings 
and drawings whose exhibition at the 
Jean Charpentier Gallery had a great 
success last summer. This remarkable 
show which puts before us, as it were, 
a synoptic picture of negro art, revealed 
to those who did not yet know it, the 
perfect taste in color and rich decorative 
sense of the Africans. It will not fail to 
exert a fertile influence, not only on art 
in general but on decorative art in par- 
ticular, which certainly will profit by the 
examples of honest technique and intelli- 
gent ornament offered by their so-called 
savage brothers—H. S. C. 








of Queen Mary I, holding in her hand a 
red carnation, after the manner of more 
than one of Holbein’s sitters. The artist, 
Nico Jungman, to whom the portrait was 
taken for restoration, is of the opinion 
that the work is a genuine Holbein, pos- 
sibly stolen and concealed hehind the 
painting for subsequent withdrawal. 
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Catalogues on Application 

















“LE GOUPY | 


Rare Prints 
Drawings—Paintings 
5, Boulevard de la Madeleine, PARIS 














« 


+ ee, 


baa a See 








iL 





4) 





J) & 





J | i 





Jee! 


“ae 








iii ita 





a ae 


é 





Saturday, November 6, 1926 








COMING AUCTIONS 








AMERICAN ArT ASSOCIATION 





DOMINICK—CHEIN 
ORIENTAL COLLECTION 


Exhibition, November 6 
Sale, November 10, 11 

The sale of Chinese objects of art to 
be held at the American Art Association 
on November 10 and 11 represents the 
collection of two prominent connois- 
seurs, Mr. H. B. Dominick and Mrs. 
Julius Chein of New York. Among the 


most important of the individual items 
are No. 437, a cuivre doré statuette of 
a fully accoutred charger dating from 
the Ming period. No. 439, a pair of 
Han pottery grain jars and a sculptured 
stone head of the Sung dynasty depict- 
ing the “Queen of Heaven.” Of ex- 
ceptional interest is No. 454, an unusual- 
ly large Fukien figure of Kuan-yin 
enthroned on a lotus blossom of the 
Ming period which comes from the A. 
W. Bahr collection. No. 490 is an 
early Ming mirror-black bottle form 
vase superbly shaped and finely potted. 
The first session of the sale consists 
of over 250 items, mainly porcelains, 
crystals and hard stones of the Ch’ien- 
lung, K’ang-hsi, Yung Cheng and Ming 
dynasties, in the form of snuff bottles, 
vases, gallipots and blue and _ white 
plaques, together with fine textiles and 
kakemono paintings of the Sung, Ming 
and Yung-Cheng dynasties. No. 255 
and 256 are two fine volumes of Chinese 
miniature paintings of the Ch’ien-lung 
period depicting domestic scenes, war- 
riors, musicians and many other in- 
teresting views of Oriental life. The 
second session of the sale contains a 
large number of semi-precious mineral 
snuff bottles, an important assemblage 
of carved amber groups and statuettes, 
some fine porcelains and a wealth of 
jades and crystals. There are also an 
unusual number of Han, Tang, Sung 
and Ming vases, important among them 
being some Temmoku and Chun ware 
bowls, a turquoise blue and an auber- 
gine jardiniére of the Ming period. 





SOUHAMI GOTHIC ART 
COLLECTION 

Exhibition, November 6 

Sale, November 12, 13 


Recently Mr. Souhami secured some 
of the treasures of the historical Cha- 
teau de Courcelles and in his collection 
to be sold at the American Art Galleries 
he has included many examples of 
Gothic and Renaissance furniture from 
this chateau. Among these are Gothic 
cabinets and carved oak stalls, a French 
Renaissance cabinet, armchairs covered 
in superb tapestry with the finest XVIth 
century frames, and a set of fifty-four 
painted wood panels from the dining 
hall. Mr. Souhami’s personal collection 
includes a Beauvais tapestry from the 
Dutasta collection in la tenture chinoise, 
a Gobeleins tapestry representing La 
Bataille d’Arbelles, a royal Aubusson 
medallion tapestry of the Louis XVI 
period, and an exceedingly rare set of 
needlework panels executed entirely in 
petit point, coming from the collection 
of Philippe de Bourbon. The sets, as 
well as single examples of arm and side 
chairs covered in petit and gros point 
and point St. Cyr (including a Louis 
XIV sofa and two armchairs from the 
famous collection of the Comtesse 
de Gaillard) are fine examples of 
their type. A set of six needlework 
panels after Vernet, coming from the 
Chateau de St. Jean des Essartiers, is 


The Art News | 





“THE RENDEZVOUS” 


By WINSLOW HOMER 


Included in the sale of paintings from The Arlington Gallery at 
The Anderson Galleries, Nov. 11 and 12. 








extremely unusual, and aside from its 
great value, makes a decorative en- 
semble of pleasing scenes in brilliant 
colors. There is also a series of painted 
panels that are very charming. 





LIBRARY OF MRS. JULIUS 
CHEIN 
Exhibition, November 12 
Sale, November 16, 17 
The most important single item in 
the library of Mrs. Julius Chein, to be 
sold at the American Art Association on 


November 16 and 17, is a Bible with 
cipher annotations by Samuel Johnson, 
a Blayney standard 4to edition of 1769, 
several copies of which were bound into 
7 volumes each by the rich brewer, Mr. 
Thrale, Johnson’s intimate friend. The 
Bible bears the embossed stamp of the 
Malta Protestant College, with a long 
note by its principal mentioning that the 
books were presented by a Frederick 
Sergent and also a note by R. S. Cot- 
ton, stating that he bought them at the 
sale of the Doctor’s books. Another in- 
teresting volume is the “Scala Perfec- 
tionis” of Walter Hilton, printed by 
Wynken de Worde in 1533 and trans- 
lated into Latin by Thomas Fyslawe. 
Among the autographic material, the 
most important items are No. 68, Eliza- 
beth Barrett Browning’s famous letter 
to the editor of the Athenaeum concern- 
ing her poem, A Curse for a Nation; 


a splendid Wilkie Collins item, the 
original ms. of An Evil Genius, writ- 
ten in ink on 292 pages and_ the 


original autograph draft, signed twice, 
of a letter written by Joseph Conrad to 
the editor of the Globe relative to his 
article on the sinking of the “Empress 
of Ireland.” It is accompanied by the 
monograph The Lesson of the Collision 
which is quite rare, 25 copies only hav- 
ing been printed by the author for 
private circulation There is also a 
complete autograph poem by Schiller, 
Das Spiel des Lebens, probably the fin- 
est Schiller ms. to appear at public sale 
in America. Among the examples of 
handsome extra-illustrated books are a 
superb set of American Statesmen, 
with autograph letters or documents in- 
laid in each of the 40 volumes, Abra- 
ham Lincoln by Nicolay and Hay, and 
with 250 extra engraved portraits and 
50 autograph letters and documents and 
Sloane’s Life of Napoleon, extended 
from 4 vols to 8 vols by the insertation 
of over 500 portraits, views, maps, etc. 





HALLET, THOMPSON ET AL 
COLLECTION 
Exhibition, November 13 
Sale, November 17, 18 
Etchings and engravings, both of old 
masters and contemporary artists, are 
including in the collections of 
F. Hallett, 


srown, 


Lucius 
Payson Thompson, Armitt 
Arthur Newman and G. C. 
Heimerdinger, to be sold at the Ameri- 
can Art 17th and 
18th. The early German masters find 
their finest representation in the beauti- 
ful Durers, among them No. 75, the 
“St. Eustace,” No. 77, “St. Jerome in 
his Cell” and No. 79, a superb proof of 
the magnificent “Melancholia.” 
Martin 
them “Christ Carrying the Cross” 


Association on Nov. 


There 
are three Schongauers, among 
in a 
beautiful early proof. Beham and Lu- 
cas van Leyden are each found in a 
single example. The seventeen Rem- 
brandt etchings include a superb proof 
of the “Christ Preaching,” and a very 
fine proof of “Landscape with Cottage 
and White Palings.” 

French etching is particularly distin- 
guished by the Forains, among them 
No. 86, “The Return of the Prodigal 
Son” in a very fine proof, the extremely 
rare “Before the Apparition” and a 
very fine proof of “The Miracle.” There 
is a single Fragonard and a good col- 
lection of Meryon’s work. A consider- 
able series of Auguste Lepere includes 
the “A Gentilly’ and “Amiens Ca 
thedral.” Among other examples of 
Legros there is a very fine proof of 
“The Edge of the Wood.” There are 
eleven Millets, including a superb proof 
of the “Going to Work,” from the 
Sensier collection, Three examples by 
Rodin also lend interest to the French 
prints. Contemporary British work in- 
clude examples of Frank Brangwyn, 
Arthur Briscoe, David Young Cameron, 
in both portrait and landscape subjects, 
and representative specimens of Sir 
Francis Haden, including superb proofs 
of his landscapes. The popular James 
McBey is found in well chosen prints, 
among them the Austrian camel patrol 
series. Eighteen etchings of Pennell are 
included in the collections of Lucius 
while Mary Cassatt’s dry points are of 
particular interest at this time. Zorn 
is found in an excellent series of re 
presentative examples. 

(Continued on page 9) 
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RENE GIMPEL 


of 19 Rue Spontini 
PARIS 


EXHIBITION OF 


FRENCH PICTURES 


of the XVII, XVIII and XIX Centuries 
FIVE BUSTS BY HOUDON 


Exhibition Daily 10 to 6 
Now Current 


Hotel Ritz-Carlton, New York 


Suite 610-611 
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ANTIQUE TAPESTRIES 
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B. BENGUIAT 
RARE OLD FABRICS 


383 MADISON AVE., NEW YORK 











ENGRAVINGS - ETCHINGS 
Artistic - Framing - Regilding 
Paintings - Relined - Restored 
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FRANK K. M. REHN 


Specialist in 
American Paintings 
693 Fifth Avenue New York 


Between 54th and 55th Streets 
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Price & Russell 


AMERICAN PAINTINGS 


TAPESTRIES and 
WORKS OF ART 


FERARGIL 
NEW YORK 





37 EAST 571Tu ST. 





| Dikran G. Kelekian 








Bankers Trust Building 
598 MADISON AVENUE 


Northwest corner of 57th St., New York 


Opposite American Mission, Cairo 
2 Place Vendome, Paris 
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Sporting Prints 
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| 693 Fifth Ave., New York 














METROPOLITAN 
GALLERIES 


PAINTINGS 


by AMERICAN and 
FOREIGN MASTERS 


New Address 
578 Madison Av., New York 


Opposite American Art Galleries 














N.E. MONTROSS 


Works of Art 
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JOSEF F. KAPP 
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| 910 Park Avenue, NEW YORK 
| Fine 

| DUTCH and FLEMISH 
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of the 17th Century 
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ART 

In the current issue of the American 
Mercury, Mr. Joseph Hergesheimer has 
given expression to a heavy weariness 
with Art. This Art which bores M1 
Hergesheimer can only be written with 
a capital letter. It is the Art of the 
poseur, of the professional esthete, of 
the precious causerie. Except that it is 
usually the Art of barren painters and 
sterile writers, it is the Art of which 
Mr. Hergesheimer himself has been a 
brilliant example. Apparently he has 
tasted the 
ashes. 


So far there can be no disagreement. 


sweets and found them 


But it is amazing that a man as care- 
ful as Mr. Hergesheimer usually is, a 
man who so frequently has written in- 


volved paragraphs in an attempt to 


“clarify” the most rudimentary ideas, 
should have so completely confused his 


definitions. Perhaps the germ of this 


Art of which he writes still lingers in 
his mind, For the germ of this Art is 
mystification; conjuring by which natu- 
ral laws become apparently inoperative 
and words stand on their heads. 

We can hardly believe that so keen a 
mind as Mr. Hergesheimer’s has un- 
consciously adopted the accepted illiter- 
ate usage of the word “artist” to include 
bootblacks and painters, barbers and 
sculptors. If not that, however, his is 
a graver fault because its error, while 
as great, is less obvious. 

He speaks of his youth as a writer 
and of his belief, at that time, that Art 
was a strange, strained thing, unreal, 
precious and decadent. The belief, ap- 
parently, persists. Art now seems a 
childish thing which, become a man, he 
puts away. He begins to understand 
the value of simplicity; his effort will 
be “to tell a good story” without con- 
scious “Artistry”. 

It does not seem to have occurred to 
him that, by so doing, he may become 
an artist. 

For art is as simple and as complete- 
ly inexplicable as life. We know that 
life exists. We can watch a single cell 
develop into a man. But we cannot make 
a cell in a test tube and our ignorance 
of the why of life is complete. We 
know that art exists; we know some- 





thing of its attributes and functions, 





but we cannot produce it by a formula 
and, until we understand the why of life 
we shall not understand just what art is. 
That it exists we have proof at least 
we have of life From 
Altimira to the work of a 


as definite as 
the caves at 


generation ago a comparatively few ob- | 


jects from among the millions produced 
create in us the unexplained but never- 
real emotion which is 


And and 


only are art and their creators, and only 


theless termed 


esthetic these works these 


they, were artists. 
If we could look 


at a contemporary 


as dispassionately 
work as we can at 
one of the quattrocento there would b« 
little difficulty in separating the “Art- 
artists” from the artists of our day. It 
can be done, but the gift is rare and, 
because our minds are confused by pre- 
fumbling 


search for relief from the commonplace, 


cedent, association and a 
Mr. Hergesheimer’s “Artist” thrives. 

It is that it take 
a gencration or a century to separate the 
wheat 


unfortunate should 


from the chaff. It is regrettable, 


though to a lesser degree, that Mr 
Hergesheimer should add to the con- 


fusion. 


MODERN FRENCH 
TAPESTRIES 
The withdrawal of the state subsidy 
from the Beauvais and Gobelin manu- 
factories, announced in a recent Paris 
dispatch, can 


scarcely be regarded as 


an unmitigated disaster. In the time of 
XIV XV, 


brought to Gobelin and Beauvais, artists 


Louis and royal support 
of capricious imagination with a sense 
of bold pictorial design, Of late years 
and even during the greater part of the 


X1Xth 


haps only heightened the over-elabora- 


century, state support has per- 


tion and imaginative bankruptcy of the 
modern French tapestry. Artistically, if 


not actually, the 
are dead. 


historic Ifrench looms 
Under the new conditions of 
sale in the open market it is dubious if 
either Gobelin or Beauvais will survive. 
Sut failure will not come, as the dis- 
patches from because of 
temptations to turn out greater quantity 
Quality, 


save perhaps in a certain decadent fine- 


Paris fear, 


to the detriment of quality. 


ness of weave has-long been dead, and 
the possible 
passing of an art from which all virtue 
has departed. 


one Can scarcely mourn 


THE LATE SEASON 
There has been a certain amount of 
sighing this year over the fact that the 
art season is not yet well under way. 
the old 


when Labor Day marked the opening 


Recollections of good times 


and collectors came back to town anx- 
ious to buy, perhaps as penance 
an unesthetic vacation, are heard. 


for 


Forty or fifty years ago, when the 
Academy ruled, later when the “Ten” 
constitued an oligarchy, the buying of 
pictures was a simple affair. One look- 
ed to be sure that the magic letters 
“N. A.” followed a name and, with no 
further need of appraisal, bought. 

The sins of the fathers hang on the 
childrens’ walls—perhaps. And 
thing of the reverence for painted can- 
vas as such may have been lost. A 
little more than a gold frame and a 
name plate is now demanded. 

For the fact that the present genera- 
tion no longer rushes back to town ear- 


some- 


ly in September is not the only change 
in its life. Present day collectors have, 
as a group, a greater sophistication than 
their elders and, possibly, more discrim- 
ination. 
ter buyers and, having more leisure in 
which to appreciate pictures, more liberal 
buyers. 

So it would seem that the late season 
is not the sign of an unmitigated evil. 
Rather it appears that dealers, provided 
their stocks meet present demands, are 


They should, therefore, be bet- 


in a more favorable position than ever. 
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JEROME” 
Recently acquired by 
Museum of Fin 





TWENTY YEARS AGO | 











From Tue Arr News of Nov. 3, 1906 


A terra 
Della 
from the Metropolitan Museum of Art, 
held 
for sometime by a committee of trus- 
the The work was 
once valued at $50,000, and finally came 
into the possession of H. S. de Souhami, 


cotta tablet by 


was 


the 
removed 


one of 


Robbias, recently 


where it was under consideration 


tees of Museum. 


an art dealer of this city, who offered 
the tablet to the Museum. After nego- 
tiations with the trustees, it was finally 
decided that the Museum funds were 
not sufficient to justify the expenditure 
for so large an amount. Sir Caspar 
Purdon Clarke has been quoted as say- 
ing that the tablet was a striking work 


of art, and that the Museum would 
probably have purchased it, had not 
the funds been more needed for other 


purposes, 


Under the unofficial patronage of the 
Kaiser, a European alliance against the 
capture of the Old World’s art treas- 
ures is about to be formed. 
in the 


The mover 
Councillor 
Director of the Royal Prussian 


enterprise is Privy 


Bode, 
Museums and Germany’s first art expert. 

Herr Bode declares it to be the duty 
of every European State to guard its art 
and do its 
power, even to the extent of purchas- 
ing, to prevent sales of Europe’s price- 
less art treasures‘'to American men of 
millions. The sale of the Hainauer and 
other collections in Berlin, which will 
ultimately find a resting place in Ameri- 
can private galleries, was the starting 
point of the new movement. Leading 
art collectors and the galleries of 
France, Italy, Germany, Belgium and 
Holland have promised active support. 


collections everything in 


French art has, this week, been rob- 
bed of two representative men. A des- 
patch from Barbizon announced the 
death of Ferdinand Chaigneau, painter 
and engraver, born in 1839. Chaigneau 
sent his first picture to the Salon in 1857. 
He was one of the last artists of the so- 
called “School of Fontainebleau.” News 
of the death of Cezanne, one of the 
earliest impressionists, followed close 
upon that of Chaigneau. Cezanne was 
in his sixty-seventh year, and was a 
prominent figure in the Zola circle. The 
novelist pictured him as Claude in 
“L’Oeuvre.” 

In competition with King Edward of | 
England, who sought it as a memorial 
of his mother, the late Queen Victoria, 
J. Pierpont Morgan has secured the 
original Cluny Bible, in illuminated 
text, on parchment, the work of the 
Cluny monks, in France, and more than 








200 years old. With it he also has ob- 


Attributed to CARPACCIO 


gift and purchase by the 


Boston. 


e Arts, 


| tained an illuminated copy of the origi- 


nal order of arrest for John Bunyan, 
on a charge ot heresy, also on parch- 


ment, and the work of*the artists in 
Cluny Abbey. 
The Bible alone was considered one 


of the finest works of art in France. 
Mr. Morgan is said to have paid 
$20,000.00 for the Bible and manuscript. 
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A SHorr History oF ITALIAN 
PAINTING 

Adolfo Venturi, 
translated by Edward Hutton, 
The Macmillan Co., Price $4.00 


To the nine volumes of 
Adolfo Storia del’Arte Itali- 
ana would be a valuable piece of work 


translate 
Venturi's 


and a great service to art in general, but 
an approach to this consisting of one 


volume, A Short History of Italian 
Painting, translated from Venturi by 
Edward Hutton, is not to be passed 


lightly by. 

Venturi’s work 
is worthy of the original Storia del’Arte. 
Mr. Hutton packed the various 
periods of Italian painting into one or 
two chapters each. One cannot fail to 
receive a vivid and concise impression 
of the periods of Italian painting from 
the beginnings of Christian art through 
romanesque art, sculpture, architecture 
and painting of the XIIIth, XIVth, 
XVth, XVIth centuries and the post- 
renaissance. Mr, Hutton’s condensation 
is careful and thoughtful, serving to 
give not only the high lights of Italian 
painting, but enough detail and descrip- 
tion to make the translation more than 
a mere handbook of Italian painting. 
The sense of Venturi’s knowledge of 
Italian art has not been lost, nor his 
appreciation of it; both have been woven 
together in a style that is neither gen- 
eralized nor over sentimental. For ex- 
ample, Mr. Hutton says of Fra Angelico, 
of the Sienese-Florentine school of the 
XVth century: “Lorenzo Monaco’s un- 
easy curves were softened by Frate 
Giovanni de Fiesole called Beato Angel- 
ico (a Dominican in 1407—died in 
Rome, 1455). He made use of the 
Gothic style of his day to interpret his 
own mysticism, and he became the great 
mystical painter of Italy.” No one can 
find fault with such a translation which 
has lost none of Venturi’s power of 
interpretation. 

One is puzzled, unfortunately, that 
there is no preface to the book. In this 
slap-dashing age, we would rather trust 
that Mr. Hutton would have preferred 
to introduce Venturi to the public who 
may not be 
cause after all this book will serve the 
more intelligent layman and not the 
research student who will go for infor- 
mation to the original Venturi. 


This condensation of 


has 


so familiar with him, be- | 


| died on Oct 
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LETTERS 


October 28th, 1926. 
Mr. S. W. Frankel, — 

49 West 45th St., 

New York City. 

Vy dear Mr. Frankel: 

I have noted your editorial on the 
relation of artists and art dealers. One 
of the affected parties thinks it is a very 
fair statement. If the artists want the 
dealers to handle their pictures they 
must develop business habits that will 
make the dealers feel that they are 
entirely trustworthy in their business 
relations. It is becoming harder and 
harder each year and if American 
artists expect to gain in sales it can only 
be done through hearty coope ration 
between themselves and the dealers. 

I sincerely hope that your editorial 
will be read by all the men in the 
profession. 

Yours very truly, 
E. C. Bascock 


OBITUARY 


G. W. STEVENS 
TOLEDO, Ohio.—George W. Stevens, 


director of the Toledo Museum of Art, 
29th at his suburban home 


|after an illness of seven weeks. 


Mr. Stevens, besides being an author 
ity on art, had won considerable praise 


| for numerous poems he had written. 


He retired from newspaper work in 
1903 to devote his life to art, after his 
ambition had gained the admiration of 
the late Edward Libbey, whose large 
contributions have placed the Toledo 
Museum of Art among the finest in the 
nation, 

When Mr. Libbey died two years ago 
he left $8,000,000 to the museum and 
provided that after the death of his wife 
the residue of his estate should go to the 
institution. It is estimated that this will 
give at least another $8,000,000 to the 
museum, 

Mr. Stevens made frequent trips to 
Europe to purchase works of art. He 
had been Vice-President of the Faculty 
of Arts, London, and was a member of 
|the National Institute of Social Sciences, 
| Honorary Secretary of the Egypt Ex- 
|ploration Fund and President of the 
National Association of Museum Direc- 
tors, since 1919, 


| OTTO ECRELMAN 

The celebrated Dutch painter, Otto 
Ecrelman, who was noted for his repre- 
sentations of animals, has just died at 
Groninga at the age of 87 years. His 
| pictures are to be found in a large num- 
ber of European and American galleries. 

During recent years the royal family 
of Holland have bought various exam- 
ples of his works.—K. R. S. 


LONDON 


The of the the 
Kaiser of Germany’s art treasures links 








report sale of ex- 


the names of America and England as 
purchasers, but authentic details are still 


wrapt in mystery, and it very 


doubtful whether the owner will be al- 
lowed unrestricted liberty to deal with 
these possessions, even though the 
greater portion of them were handed 
over to him officially soon after his re- 
tirement to Doorn. At any rate it 
seems inevitable that the Kaiser Fried- 
rich Museum should have first choice 
in whatever is actually to be disposed of. 
. ¢ & 42 @ 


seems 


Violet, Dowager Duchess of Rutland 
is already well known in America as a 
skilled portraitist, chiefly in black and 
white, but I doubt whether she is re- 
cognized there, any more than here, as 
a sculptress. Her latest achievement 
is, however, the designing of a tomb in 
the grounds of Belvoir Castle, the burial 
place of her late husband and her son, 
Lord Haddon, who died before he had 
reached his teens. Five plaques, adorn- 
ed with relief portraits of herself, her 
husband, and her three daughters, of 
whom Lady Diana Duff-Cooper is one, 
are to form a feature of the tomb, the 
actual work being carried out under 
her supervision by a skilled craftsman. 

. 2 ee Ce 


The first week in November will see 


Mr. Cyril Andrade of the Dalmeny 
Gallery in Duke Street, St. James’, 
setting sail for New York, where at 


the end of that month he proposes to 


hold an Exhibition of Old English Pot- 
tery, in which he is a_ well-known 
specialist. He is taking over with him 


a number of rare specimens that have 
never before been shown, and will put 
them on view at the studio of the Hon. 
Mrs. Elidor Campbell at 154 East 56th 
Street. Interest in this type of pottery 
is increasing by leaps and bounds in the 





| 


Old World as it is in the New. 
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Saturday, November 6, 1926 


EXHIBITIONS 


OLIVE SNELL 


Ferargil Galleries 


Olive Snell’s firm, aristocratic line is 
perfectly suited to her patrician subjects. 
A glance about the main room of the 
Ferargil Galleries gives one the feeling 
that Mayfair itself has been transplant- 
ed to these walls. Much can be said for 
Miss Snell’s type of portrait head, in- 
formally executed in crayon heightened 
with is often freer and 
the stilted 
elaborately posed portrait in oil. The 
Prince of Wales, the Earl of Birken- 
head, Lady Winifred Pennoyer, Miss 
Dorothy Duveen and the Duchess of 
Northumberland are but a few of those 
names which lend lustre to Miss Snell’s 
catalog Two lanscapes and a few o'l 
paintings give evidence of work in other 
media, affording greater opportunity for 
depth and design. 


watercolor. It 


more expressive than and 


EMMA CIARDI 
Howard Young Galleries 

Emma Ciardi introduces into her pic 
tures XVIIIth century figures with gay 
gardens of trees and fountains as back 
grounds. Perhaps one could say that in 
subject matter these pictures are remin- 
Watteau. The 
promenade about in groups or couples 
find interest in wearing new gowns as 
in “Summer Dresses in Bloom,” or in 
decorous serenading as in “An Antique 
Song.” Other pictures are familiar 
Venetian scenes as a “Morning in Ven- 
ice,’ “School of San Marco,” and “La 
Salute.” “Morning in Venice,” in which 
the colors used are cold and blue sug- 
gests the early dawn instead of the 
bright mid-day sky and sun of Italy 
The artist’s colors are in all her pictures 
cool and delicate, which suit most ad- 
mirably the mood of her pictures. 


iscent of figures who 


AMBROSE PATTERSON 
Montross Gallery 

The forty-eight canvases by Ambrose 
Patterson would seem, judging from the 
their technique 
dif- 
ferent periods of the artist’s career and 


extreme variations in 


and approach to be from several 


several artistic credos, There 
and street 


to embrace 


are gay attractive scenes 


and a series of landscapes, good sound 
painting but 


perfectly representational 


And 
trait and a series of figure studies that 


in spirit. then comes a _ por- 


are thoroughly modern. And all being 
assembled together, with the conven- 
tional work in the majority, one scarce- 
ly knows which is the real Mr. Patter- 
One of the canvases that we parti- 
cularly liked was his “Tropical Trees,” 
a fine study of immense tree trunks and 
vast roots that seem to have a life of 
their own. The majority of Mr. Patter- 
son’s figure groups are also highly suc- 
cessful in their rhythmic movement, but 
one of them, “The Seven Sons” seemed 
like an Arthur B. Davies done in bright 
red. 


RAFAEL YAGO _ 


Dudensing Galleries 


son, 





After exhibitions of his portraits in 
Spain, Cuba, South America and Wash- 


ington, D. C., Mr. Yago is showing his 





work for the first time in New York. 
It was through Mrs, Archer M. Hunt- 
ington, whose expressive portrait is in- 
cluded in the exhibition, that the Du- 
densing Galleries became interested in 
showing the work of this Spanish artist, 
so well known in his own country. The 
exhibition affords an interesting con- 
trast between Cuban, South American 
and Spanish types, shown in consider- 
able number, and the series of Ameri- 
can portraits. The charm of the latter 
reveals that Mr. Yago is not an artist 
limited to the interpretation of his own 





“COBRA” 


Shown in the current exhibition of the artist's 
The Ferargil Galleries. 
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By OLIVE SNELL 


work at 








racial type. Rather beauty or expres- 
sive personality is his inspiration. In 
the American series, portraits of Mrs. 


Mrs. Mrs. 
Huntington, Miss Eppes Hawes of St. 


Coolidge, Truxton Beale, 
Louis and Miss Rose Cumming of New 
York, show Mr. Yago’s ability to por- 
tray the essential clarity of the Anglo- 
Saxon Portraits of Madame de 
Riano, Raquel Meller, the Marchioness 
of Nagera and several studio studies of 


type. 


Castillian and Spanish girls reveal why 
Mr. Yago is one of the most successful 
artists of his native land, where there 
is scarcely a distinguished lady who does 
not possess one of his portraits. Some 
of the artist’s works are in the posses- 
sion of the Royal family of Spain and 
at the showing of his paintings in 
Madrid, Mr. Yago was personally eulo- 
gised by King Alfonso. The portraits 
will be on view until November 20. 


JOHN ROSS KEY 
E. PICK MORINO 


Ainslie Galleries 


John Ross Key, a pupil of George 
Inness, is at his best particularly in the 
pictures “Birthplace of Scott 
Key,” in the “View of Washington from 
Arlington” and the “Home of 
Scott Key.” His 
technique is admirably 


Francis 


Francis 
conservative 
suited to the 
painting of the stately southern home of 


rather 


Francis Scott Key and the splendid old 
doorway of the “Octagon House.” 
Several pictures of southern gardens are 
vivid with the bright green of lawns 
and trees and flower borders of holly- 
hock and phlox. His scenes of the 
Berkshires are quite as colorful in the 
use of heavy green foliage in the fore- 
ground and the purple hills in the dis- 
tance, particularly in “Berkshire Hills” 
have a real depth, The “View of 
Washington from Arlington,” suggestive 
of Indian summer is less vivid in color- 
ing, but in the foreground is a green, 
spacious lawn surrounded with trees in 
autumn foliage, while across the rather 
hazy Potomac, Washington is seen. All 
his scenes reflect the quiet dignity of 








wyTAMARIN 


RARE ART-WORKS & OLD MASTERS 


1S, AVENUE DES -CHAMPS- ELYSEES 
‘ ANCIEN HOTEL OU DUC DE MORNY> 


PARIS 





| 
| 


by Berne-Belecour, “Post-Prandial Gos- 
sip” by A. Weber and “Grandpa's 
Visit” by Francis David Millet are more 


or less typical of this group. 


SHWARTZ COLLECTION 
Exhibition, November 2 
Sale, November 11 and 12 

The library of Mr. Simon J. Shwartz 
sold at the Anderson Galleries 
fine bindings, manuscripts, 
costume plates, 


to be 
consists of 
Napoleonana, colored 
first editions, autographs, and original 
drawings. Of interest is a 
fine binding with faience by Theodore 
Deck, specially designed for Samuel P. 
Avery. Another interesting binding is 
A Caveat for France, which has a min- 
Henri IV on ivory by Miss 
in a fine binding. Among 
editions 


special 


iature of 
Currie, set 


the most important first is a 
1527 edition of 


also 


Boceaccio. There are 
a great many books 
costume plates of various periods and 
classes of people. A fine XVIth century 
manuscript of a Book of the Hours fine- 
ly illuminated is of great interest. The 
Napoleonana include a letter of his mar- 
riage to Marie Louise to his brother 
Lucien, autographs, portraits and also 
two pairs of dueling pistols. 


containing 


Nores 
Attention is called to the forthcom- 
ing exhibition of the Scott & Fowles 
collection of XVIIth to XI Xth century 


paintings which opens on November 
13th at the American Art Association. 
A detailed account of this collection 





was given in THe Art News of Octo- 
ber 23, 

antiques, the property of 
Messrs. Montllor of the Spanish Antique 
Shop will be on exhibition at the Plaza 
Art Rooms on November 12-16. A re- 
view of this sale was given in THE 
Art News of October 23. 


Spanish 


STUDIO 


NOTES 4 | 








The Portland Society of Art has in- 
vited J. Eliot Enne King to hold an ex- 
hibition of his work at the Tweat 
Museum of Art, Portland, 
December Ist to 3lst in- 


Memorial, 


Maine, from 
clusive. 
Flora Buccini has returned from 
Lyme, Conn., where she has been paint- 
ing all summer, and is now at her New 
York Studio, 88 Central Park West. 
She is busy executing several commis- 
sions for cover-door floral lunettes. 


Elizabeth Cady Stanton has returned 
from her studio in Paris and is to re- 
open her Portrait Class for Cecilia 
Beaux on November fifteenth at One 
Gramercy Park. 

The Pratt Art Gallery is holding an 
exhibition of American and European 
subjects including gardens, city streets, 
marine views and Native bazaars paint- 
ed by Claire Fairfield Perry, who has 
recently returned from a winter spent 
in and about the Mediterranean coast. 

Helen Watson Phelps, after a Sum- 
mer of portrait painting in the Berk- 

(Continued on page 11) 
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AUCTIONS 








(Continued from page 7) 
ANDERSON GALLERIES 


ARLINGTON ART GALLERY 
COLLECTION 
Exhibition, November 7 
Sale, November 11, 12 
Paintings of the American and Euro- 
from the stock of the 
Arlington Art Gallery, are being sold 


pean schools 
at the Anderson Galleries by order of 
Mr. Charles E. 
from business. 
cluded in the sale, the most interesting 
of them appearing to be the works of 
A William Chase 
landscape, a fishing scene by Gari Mel- 
chers, a Childe Hassam watercolor of 
Venice, a Gifford Beal landscape, a 
characteristic Frederic Remington, a 


Heney who is retiring 
239 paintings are in- 


contemporary artists. 


Theodore Robinson and a_ charming 
Winslow Homer, “The Rendezvous,” 
are the most important representa- 
tives of this group. For the rest, 


the sale consists largely of the work of 
European and American X1Xth century 
artists, with some representatives of the 








XVIIIth century. “After the Bath” 
Charles Landelle, “On the Ramparts” 
southern landscape or of the Berkshire 


hills. 

Professor Pick-Morino shows twenty- 
four scenes of Paris. Particularly in- 
teresting are the “Boulevard de la 
Madeleine” and the “Eglise de la Made- 
leine.” His technique is suited to hazy 
scenes of the Seine as “Pont Neuf” 
and “La Seine pres d’Asnieres,” which 
are relieved by almost impressionistic 
trees of vivid green. His scenes all 
represent Paris in dull, cloudy weather 
which perhaps is the most interesting. 

















Daily, 9 to 6 


Admission Free 


Grand Central Art Galleries 


15 Vanderbilt Avenue 


Grand Central Terminal Taxicab Entrance 


New York City 


Cxhibition cf 
NEW SOCIETY OF ARTISTS 


November 15th to December 4th 


Except Sunday 














262 Auditorium Hotel, CHICAGO 





NEWHOUSE GALLERIES 


484 North Kingshighway Boulevard 
SAINT LOUIS 


Distinguished Paintings and 
Works of Art ~ 


Continual Display and 
Special Exhibitions 


GALLERIES 


Rae 


A’ ERICAN ev 
AND FOREIGN 





772 Statler Hotel, DETROIT 


2614 West 7th St., LOS ANGELES 














} 


James Robinson 


The Largest Collection 
of 
GENUINE 
OLD ENGLISH 
SILVER 


in America 





Inspection Cordially Invited 





721 Fifth Avenue 
NEW YORK 











IMPORTANT 
PAINTINGS 
By 


AMERICAN 
| and FOREIGN 
MASTERS 




















634 Fifth Avenue 


Opposite St. Patrick's Cathedral 
NEW YORK 
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Members of The ANTIQUE and DECORATIVE ARTS LEAGUE 





Seidlitz & Van Baarn 


{Inc.} 


Experts and Collectors 


RARE TAPESTRIES 
WORKS OF ART 


749 Fifth Avenue ‘NEW YORK 


Corner 58th Street 


CHARLESof LONDON 


INTERIORS 
OLD ENGLISH FURNITURE 
TAPESTRIES 


2 WEST FIFTY-SIXTH STREET, NEW YORK 
LONDON: 56 NEW BOND STREET, W. 1 


LOUIS JOSEPH 
ANTIQUES 


and WORKS OF ART 
Y 


379, 381 and 383 Boylston Street 
BOSTON, MASS. 





Established 1909 


Spanish Antique Shop 


Montllor Bros. 


Rare Collections of Spanish Antiques 
and Objects of Art 


Palm Beach, Fla. 


Plaza Building 


NEW YORK §Barcelona, Spain 
768 Madison Ave. 


Freneria 5 


CARVALHO 


i of 
up he BROTHERS 


762 Madison Avenue, New York 


: cs 
Fae 
o\s 


MAX WILLIAMS 


805 MADISON AVENUE 
NEW YORK 


MARINE MUSEUM 


SHIP MODELS NAVAL RELICS 
PAINTINGS ENGRAVINGS 





PHILIP SUVAL 


INCORPORATED 


OLD ENGLISH FURNITURE 
and WORKS OF ART 


746 MADISON AVENUE, NEW YORK 


NEAR 65th STREET 
Also 145 East 57th Street, Seventh Floor 


Purveyors to the Trade 


DALVA BROTHERS 


IMPORTERS OF ANTIQUE TEXTILES 
WHOLESALE 
510 Madison Avenue : New York 








D1 SALVO BROTHERS 


ANTIQUE 
Italian, French English and Spanish 


FURNITURE 
REPRODUCTIONS 


50th Street and Madison Avenue, New YORK 





EHRICH GALLERIES 
OLD MASTERS 


| 


36 East 57th Street New York 


JAC FRIEDENBERG 


President 


CHARLES FRIEDENBERG 


Hudson Forwarding 
& Shipping Co. »< 

Expert Packers and Shippers of 
WORKS OF ART 


Let us relieve you of all worry and trouble in connection with 
Packing and Shipping to and from all parts of the World. 
We specialize in packing Antique Furniture, Works of Art, 
and carefully interpack in our 


SPECIAL LARGE VAN CASES 


and ship direct to England, France, Italy, Spain, and all 
Continental Europe, saving you considerable freight charges. 


CUSTOM HOUSE BROKERS 


Customs Clearance and Delivery Promptly Effected 


We have excellent facilities for having your foreign shipments examined at 
our warehouse under Customs’ regulations, where shipments are carefully un- 
packed by men who have long experience in handling Works of Art, Fine 
Furniture, etc., and delivered to you free of all cratings and packing material. 


OFFICE: 17 State Street, NEW YORK CITY 
Telephone Bowling Green 10330 
Warehouse: 507 West 35th Street 
Telephone Chickering 2218 
London: Hudson Forwarding & Shipping Co., Inc. 
(Cameron-Smith & Marriott, Ltd.) 

Offices: 6-10 Cecil Court, St. Martin’s Lane, W.C.2 

Telephone: Gerrard 3043. Cables: ‘‘Kamsmarat Westrand,” London. 


Also represented in Boston, Baltimore, Chicago, Philadelphia, 
and all principal cities of the World. 


RALPH M. CHAIT 


19 East 56th Street, NEW YORK 


ANCIENT CHINESE 
WORKS of ART 


Dealing in Chinese Art since 1910 











EXPERTS : Accredited by Great Museums and Connoisseurs 
CATALOGUERS of Many Famous Collections 














In the Heart Just off 
rte (PL AZA Fifth 
Art World |) Art Auction Rooms Inc.|} 47e"e 

















EDWARD P. O’REILLY.... Auctioneer 
We make a specialty of disposing by auction, articles of every de- 
scription pertaining to the home—either from large or small estates 
Department exclusively for 
APPRAISALS AND INVENTORIES 
References from the largest and best known legal firms in New York 


5-7-9 East 59th Street NEW YORK 





ee and ENGLISH ANTIQUES 
GINSBURG & LEVY 


397 Madison Avenue NEW YORK 





HENRY V. WEIL 


Genuine American Antiques 
126 East 57th Street NEW YORK 





A. OLIVOTTI & CO. 
WORKS of ART 


867 Madison Avenue 
NEW YORK 


FLORENCE VENICE 














Studio Founded 1840 In New York since 1907 


Restoration of Paintings 
M. J. ROUGERON 


101 Park Avenue NEW YORK CITy 








n the Centre of Art 


The most convenient and most distinctive 
restaurant... for luncheon, tea or dinner 
..- for the art patron visiting the Galleries 
or Auction Rooms is 


The MADISON 
RESTAURANT 


in connection with 


THE MADISON 


-.NEW YORK’S 
FINEST HOTEL 


15 East 58th Street... NEW YORK 


Theodore Titze 


Manager 


























ON VIEW: Autographs of Celebrities and 
Portraits and Views of Historic Interest 


Bonaventure Galleries 


536 Madison Avenue NEW YORK 





Mortimer J. Downing 


Antiques, Bric-a-Brac and Curios 
Plaza Art Building 9 East 59th Street 


Room 305 








M. GRIEVE COMPANY 


Genuine Antique Hand Carved Gilt Wood Portrait 


FRAMES and MIRRORS 





234 East 59th Street Regedt S3oo"1984 NEW YORK 
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AUCTION REPORTS 


MEACHAM COLLECTION 

The Anderson Galleries—The early American 
glass collection of Miss Mary Meacham of 
New York, early American lessinave, glass 
and Currier & Ives lithographs were sold on 
October 26th and 27th, bringing a grand 
total of $12,398.00. Important items and 
their purchasers follow: 








75—Wistarburg sapphire-blue sugar 
bowl; Miss Jane H. Swords...... $285 
85 —Stiegel sapphire-blue sugar bowl; 
“SAS” Ree 25 
219—Maple slant-top desk with Dutch 
feet, American, XVIIIth century; 
ek eet WOM oocakcinsneas 150 


228— Martha Washington armchair, Ameri- 


can, XVIIIth century; Mr. B. B. 
EE) 6 Skt ab 506 6 -eenies h eareb os kede 120 

402 Stiegel red amber whisky flask; Mr. 
 testvedacatwkhs na hehe 300 


448—Pair of Bennington pottery ‘Lions 

of St. Mark’; Mr. G. S. Denton.. 400 
484—Early American silver tea service; 

Bees te Re BOD oped cd ee nscenedss 130 
487—Set of six Chippendale mahogany 

side chairs, American, about 1760; 


a ee AD vc cha  tcans we 25 
493—Curly maple queen Anne highboy; 

Mr. H, HE. Merrie ccccessccccsss 50 
5OS—A set of six carved mahogany chairs 

in the style of Savery of Phila- 

delphia; Mr. G, R. Rucker........ 175 
514—Sheraton mahogany sofa, American, 

1790-1800; Mr. F. O. Elliot....... 560 


Sheraton tambour- 


518— Inlaid mahogany t : 
Robinson 12 


front secretary; Mr. H. E. 
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EXHIBITIONS & SALES 
(WEEKDAYS9-6;SUNDAYS 2-5P.M.) 


F AT THE 7 


ANDERSON 





* GALLERIES 
489 PARK AVENUE 
NEW YORK 
\ EXHIBITION NOW OPEN N ] 
PAINTINGS 
— OF THE AMERICAN 4 
& EUROPEAN 
SCHOOLS 
ip THE STOCK OF THE 7 


ARLINGTON 
. ART GALLERY | 


274 MADISON AVE., NEW YORK 


MR. CHARLES E. HENEY 
PROPRIETOR 
WHO IS RETIRING FROM 
BUSINESS 

PAINTINGS BY CHILDE HASSAM 
ROBERT BLUM, W. M. CHASE 
METCALF, PAUL DOUGHERTY 
GARI MELCHERS, BRUCE CRANE 
HOMER MARTIN, REMINGTON 
RANGER, WINSLOW HOMER 
ALFRED STEVENS, ZORN, ETC. 


@ To be sold by direction of 
Mrs. Charles E. Heney, Thurs- 
day, Friday evenings, Novem- 
U, ber 11, 12, at 8:15 


— 
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EXHIBITION NOV. TWELFTH 


THE 
JOHN LANE 


COLLECTION OF 
, ORIGINAL DRAWINGS : 
BY 


AUBREY BEARDSLEY 


SOLD BY ORDER OF 


7S 


=)- 


—f MRS. JOHN LANE 9 
LONDON, ENGLAND 
@ To be sold Monday evening 
U, November 22, at 8:15 wv 
EXHIRITION NOV. FOURTEENTH 
| PAINTINGS | 
CHIEFLY OF THE 
XVIIT# CENTURY 
4 DUTCH & XVIIIT# bi 
& XIXTH CENTURY 
ENGLISH SCHOOLS 
i TOGETHER WITH Pr 
SOME INTERESTING 
EARLY AMERICAN ITEMS 
, & ENGLISH SPORTING A 


& MARINE SUBJECTS 
SOLD BY ORDER OF 


MR. SHELLEY B. 


—— ¥- 
cs 








M 
¢ NELTNOR, trustee 3% 
ATTORNEY-AT-LAW 
CHICAGO, ILL. 
, @ To be sold Thursday evening | 


November 18, at 8:15 





ILLUSTRATED CATALOGUES 
MAILED ON REQUEST 














POMPOSA ART TRADING COMPANY 


The Anderson Galleries—A sale of Spanish 
Antiques, sold by order of the Pomposa Art 
Trading Company of New York and Palm 
Beach, took place on October 28, 29 and 
30th, bringing a grand total of $34,019.50. 
Important items and their purchasers follow: 
68—Antique damask and appliqué work 

hanging, Spain, early Qvilth cen- 

tury; Mr. T. C. Post 
97—Antique embroidered chasuble, Spain, 

XVIith century; Mr. Samuel C. 

Schepps 
131—-Carved walnut drop-leaf table, Spain, 

XVIIIth century; Mr. E. F. Collins 235 
136—Carved and polychromed vargueno, 

on stand, Spain, late X VIth century ; 

Mr. E. F. Collins 
149—Louis XV. carved walnut and da- 

mask bedstead ; Miss H. Counihan. 210 
150—Carved walnut and pino wood drop- 

leaf table, Spain, early XVIIth cen- 

tury ; Mr. Dean Cornwell 
155—Carved walnut baroque refectory 

table, Spain, early XVIIth century; 

Benes Ee. SOU scccasbatccccse 725 
247—Large antique Hispano-Moresque pot- 

tery jar; Mr. E. F. Collins....... 175 
279-Hand-painted Talavera pottery din- 

ner service, illustrating the story of 

Don Quixote; Mr. R. Casell 
282—Old Spanish embroidered antepen- 

dium, size 6’ 8” x 3’; Mr. S. Bayen- 

derian 
312—Antique red velvet chasuble with em- 

broidery, Spain, XVIth century; 

Mr. E. F. Collins 
840—Carved walnut and pino wood ba- 

roque centre table, Spain, XVIth 

century; Mr. B. M. Andrews..... 275 
341—Set of six carved walnut and red 

damask chairs, Spain, XVIIth cen 

tury; Mr. Glenn NS a re 340 
350—Carved walnut dining table; Spain, 

early XVIIth century; Mr. Glenn 

PE. chs cnesdweenwounddn ease aes 300 
352—Carved walnut dining table, Spain, 

early XVIIth century; Mr. B. M 

Be eae errr er ee 275 
362—-Carved pino wood baroque centre 

table, ae XVIIth century; Mr. 


a Ss | BR Sr ae 270 
873—Gothic carved oak door, Spain, 
XVth century; Mr. Ch arles E. 
Oe Eee rrr rece 300 
381—Painted and carved bedstead, Spain, 
XVIIIth century; Mrs. M. E. 
EET TE PCE ETO CET TET EL TEE 160 
402—Unusual antique Spanish Alpujarras 
rug, size 7 feet 7 inches x 6 feet 8 
inches; Mr. E. F. Collins ........ 175 
464—Hand-painted Talavera pottery ser- 
vice, illustrating the story of Don 
Quixote; Mr. E. F. Collins ...... 425 
465—Hand-painted Talavera pottery ser- 
i. te a As” eee 250 
483—Crimson damask and appliqué dal- 
matica, Spain, XVIIth century; Mr. 
a er eee 375 
509—Antique red velvet chasuble with 
embroidered panel, Spain, XVIth 
century; Mr. M. A. Woodruff ..... 375 
12 Antique dalmatica with appliqué 


work, Spain, early XVIIth century; 

a ae A OR 325 
523A—Strip of fine early Renaissance 

needlework, Spain, early X VIth cen- 

tury: Mien ToC. Ree, Be. sacs sce 275 
523B—Strip of fine early Renaissance 

needlework, Spain, early XVIth cen- 

tory s Base, 1, Gees FR. a's oe5-0 260 
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549—Renaissance carved oak side table, 
Spain, XVIth century; Mr. M. 
ARES 6c 6.006 0d cocerevtdapsecoss 625 
555—Carved, polychromed and inlaid var- 
gueno, Spain, late XVIth century; 
ee errr 925 
—Carved polychromed wood statu- 
ette, Spain, XVIIth century; Mrs. 
RR ee 200 
565—Carved applewood _ secretary-book- 
case, Spain, early XVIIIth century; 
Ss, , ~ Serre 675 
587—Carved walnut and pino wood re- 
fectory table, Spain, X VIth century ; 

a ee RE ere ar 850 
599—Large Spanish hand-knotted 
size 14 feet 8 inches x 8 feet 8 

mcnes: SEF. Hi. CONG cccvccccvers 650 


HOOA 








| | AUCTION CALENDAR | 





~ AMERICAN ART ASSOCIATION 
57th Street and Madison Avenue 

November 10—The sporting library of the late 
Walter C. Noyes. 

November 10, 11—Oriental porcelain and art 
objects from the collections of Mr. H, B. 
Dominick and Mrs. Julius Chein. 

November 11—Afternoon and evenings. Selec- 
tions from the Charles F. Gunther collection 
of autographs, historical books, etc. 

November 12, 13—The H. S. de Souhami col- 
lection of Gothic art. 


ANDERSON GALLERIES 
Park Avenue and 59th Street 

November 8, 9, 10—The library of Mr. 
J. Shwartz of New Orleans, Part I, 
cana. 

November 11, 12—Paintings of the American 
and European schools, the stock of the Ar- 
lington Galleries. 

November 11, 12—The library of Mr. 
Shwartz, Part a4 

November 15, 16—The important 
Mr. Harry Glemby of New York. 


Simon 
Ameri- 


Simon J. 


library of 


BROADWAY AUCTION ROOMS 
1692 Broadway 
November 11, 12, 183—Hitherto unpublished let- 
ters and mementoes of the late Rudolph Va- 
lentino; artistic furnishings, etc, removed 
from 1175 Park Avenue. 


FIFTH AVENUE AUCTION ROOMS 
341 Fourth Avenue 
November 11-20—Fine household furnishings, 
paintings, rugs and objects of art from the 
collection of William Faversham. 
RAINS GALLERIES 
8 East 58rd Street 
November 11, 12, 13—Household furnishings 
from the estate of Alexander M. Mack and 
furnishings from the Hollywood Hotel, Long 
Branch, N. J. 


SILO AUCTION ROOMS 
40 East 45th Street 
November 8-13—Property of Mr. R. M. L 
formerly owner of the St. Regis. Oil paint 





ings, fine furnishings, rugs, objects of art. 








Haan, 
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EARLY | 
ORIENTAL RUGS 


from the 


Collection of 


MR. VICTOR BEHAR 


€ 


| PRIVATE VIEW | 
November 10th to November 30th | 


At the Galleries 
of 


WHITE, ALLOM & CO. 


817-819 Madison Avenue | 


ENGLAND | 














STUDIO NOTES 








(Continued from page 9) 
shires and Rhode Island goes next 
month to San Diego to paint the 
portraits of Mr. and Mrs. Appleton 
Bridges. The portraits are for the 
Spanish Museum which Mrs. Bridges 
erected as a memorial to her sister, Mrs. 
John Fry, and presented to the city of 
San Diego with the Bridges collection. 

Wells M. Sawyer, who left New York 
in the early summer for a trip abroad, 
has now decided to remain in Europe 
for another year or more. At present 
he is painting in Spain. 

Jerry Farnsworth and Helen Sawyer 
Farnsworth who spent the past year 
painting throughout Europe, have re- | 
turned to their home in Truro, Mass. 


In December they will go to Washing- 
ton where Mr. Farnsworth will paint 
portrait commissions. 

Dario Rappaport, the Austrian por- 
trait painter who came to this country 
last spring and spent the summer in 
Newport, gave a reception and exhibi- 
tion of his work at his studio, 16 West 
50th St., last week when he exposed 
portraits of Pope Pius XI, Mussolini, 
Mengleberg and other notables of Eu- 
rope and this country. The reception 
was attended by many distinguished 
people of both countries, including the 
Austrian Ambassador and James 
J. Gerard. Mr. Rappaport will leave in 
a few weeks for Washington where he 
will paint the portrait of President 
Coolidge. Later in the season he plans 
to hold an exhibition. 

Mrs. Florence A. Davidson, president 
of the Catherine Lorillard Wolfe Art 
Club and a working member of the 
Pen and Brush Club, has gone to De- 
troit for a year. 
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Dr. Jacob Hirsch 


c/o ARS CLASSICA 





OLD COINS 
AND MEDALS 


Highest Quality 
CLASSICAL 
ANTIQUITIES 


also of the 
MIDDLE AGE 
AND RENAISSANCE 





31, Quai du Mont Blanc 
GENEVA, SWITZERLAND 




















| ah 
TO LET FURNISHED 
FLORENCE, ITALY 


Historical Villa with Extensive Old 
Park, and small farm. Library and pic- 
ture gallery. Fifteen minutes from cen- 
ter amidst splendid scenery. 


For particulars address 
EYRE & EVERS 
Eitate Agents Florence, Italy 





























Old and Modern Masters 


Paintings restored, revarnished, relined, 
cleaned by expert. References from 
museums, dealers and collectors 


O. ROUST 


Studio, 150 East 34th Street, New York 
Telephone Ashland 6749 











FREDERICK KEPPEL 
& CO. 


ON EXHIBITION 


CONTEMPORARY 
ETCHINGS 


October 19th to November 20th 


16 EAST 57th STREET 

















P. Jackson Higgs 


Works of Art 
11 East 54th St., New York 





PAINTINGS, BRONZES, ROMAN 

AND GREEK EXCAVATIONS, TAP- 

ESTRIES, CHINESE PORCELAIN, 
RARE RUGS, OBJETS p’ART. 














GAINsBoROUGH 


| GALLERIES, Inc. 








Fine Paintings 
Rare Antiques 


222 Central Park South 
New York 





























F. Valentine Buieae 
43 East 57th Street, New York 


MODERN ART 


























SCHWARTZ GALLERIES 





517 Madison PAINTINGS 
Avenue ETCHINGS | 
| NEW YORK ENGRAVINGS | 














PAUL GRAUPE 


LUTZOWSTR. 38 


BERLIN W 35 





RARE BOOKS 
AND MANUSCRIPTS 


ETCHINGS & ENGRAVINGS 
PAINTINGS 
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SEVENTH EXHIBITION 

THE LOUIS COMFORT 4 

TIFFANY FOUNDATION 
- Sculpture .. Craft Work 


THE ANDERSON GALLERIES 
UNTIL NOVEMBER 27 








Paintings . 


s¢ 











J NEW YORK | 
SALES BY MR. F. A. CHAPMAN | 
AND MR. A. N. BADE | 
5¢ ae 56 9¢..... a ~ $$ J 
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The Clapp & Graham Company 
514 Madison Ave., New York 


OLD and MODERN PAINTINGS and 
WORKS of ART 
Estates Appraised Paintings Bought 

















AUCTION XXXV 


November 18-20, 1926 
Princely Collection 
of 
Color - Engravings 
ETCHINGS, MEZZOTINTS 
DRAWINGS 


by French and English Artists 
of the XVIIIth Century 


Bonnet, Boucher, Demarteau, Debucourt, 
Earlom, Fragonard, Huet, Janinet, Lancret, 
Moreau Le Jeune, Nanteuil, Reynolds, 
Watteau. 


Catalogue with 83 plates, 
2 color-plates, $1 


HOLLSTEIN & PUPPEL 
BERLIN W. 15 
Meinekestrasse 19 
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PARIS 


The Granoff Gallery, which has rapidly 
made for itself an enviable place among 
galleries of modern art, is showing in ad- 
dition to paintings by artists who are in 
the habit of exhibiting there, an ensemble 
by M. Erik Detthow. This young artist 
who, if I am not mistaken, was discov- 
ered by this same gallery, last year, 
shows a personality and a talent which 
deserve notice. Whether he paints 
nudes, landscapes, still-lifes or composi- 
tions, he gives proof of marked strength 
and decision. One feels that he knows 
what he wishes to do, and does it. More- 
over, a great reserve in the use of color 
and a delicacy of vision which is un- 
usual give to his art a very sympathetic 
modern touch. 

” ” > . * 

We have often and justly regretted 
that Paris centralizes all the artistic and 
intellectual activity of France, and that 
the Provinces hold themselves aloof not 
only from contemporary but from every 
sort of art. Examples of decentraliza- 
tion are so rare that one can only be 
happy to note them. The Autumn Salon 
of Lyons whose twentieth exhibition is 
now taking place, is the most important 
annual show of the provinces. Only ar- 
tists of Lyons are allowed to take part 
in it. This fact is worthy of notice, for 
I do not know of another city in France 
which could of itself form a Salon 
worthy to be noticed for the quantity as 
well as for the quality of its exhibitors. 
Lyons is, it must be said, a very living 
center of art, and not at all closed to 
outside influences, as is proved by an- 
other exposition taking place at this time, 
the Salon of the South-West, which 
counts among its members not only good 
Lyonnais artists such as Charles Sénard, 
president of the Salon; Antonin Pon- 
chon, Laplace, Morillon, Didier, Combet, 





Descombes, Tresch, Curnier, Chevallier, 
Pourchet, Mile. Kohn, Chabaud, Mlle. 
Henriette Groll Duculty, Sahut, Mlle. 
Leloras, Chabert, Perreto, Olive, Gaudet, 
etc., but also works by some of the most 
highly valued painters of today, Bon- 
nard, Signac, Marquet, Derain, Albert 
André, Vlaminck, Friez, Utrillo, Mme. 
Marval, Mme. Suzanne Valodon, Uter, 
Marchand, de Segonzac, De la Fresnaye, 
Laboureur, Mainssieux, Van Dongen, 
Luce, Lacoste, Valtat, etc. 

There is, finally, a retrospective of the 
great painters of the impressionist school 
including works by Renoir, Monet, Cé- 
zanne, Degas, Gauguin, Guillaumin, as 
well as canvases by their forerunners, 
Boudin, Lépine and Jonkind, which give 
to this exhibition an importance of the 


first order. 
** * * &* 


There have been alarming reports 
lately concerning the health of Claude 
Monet. We are happy to be able to an- 
nounce that they have been much exag- 
gerated. He was unwell some time ago, 
but M. Durand-Ruel who has come lately 
from Giverny, visited the old Master 
and has completely reassured us. He 
found him about and on the road to good 
health, notwithstanding his eighty-six 
years. This news reassures his numerous 
friends and admirers.—H. S. C. 


CHICAGO 


Color prints by the Japanese Master 
Suzuki Harunobu, from the Clarence 
Buckingham collection, will be placed on 
Institute, beginning Monday, November 
1, and continuing until January Ist 
There will be about eighty subjects in 
all, from portraits of actors and other 
figure studies to historical and myth- 
ological subject, landscapes and floral 
prints. 




















’ Messrs. Frederik Muller & Co. 


(Under the Direction of W. M. Mensing) 
Announce a 


SALE OF IMPORTANT 


PAINTINGS 


Barbizon School 


Tuesday, November 30th 


at their Great Rooms 


16-18 DOELENSTRAAT 
AMSTERDAM 


Comprising the famous 


DIETEL COLLECTION 
Founded by 
Johann Meyer of Dresden 


Including Paintings by 


Corot, Daubigny, Decamps, Delacroix, Jules Dupré, N. V. 
Diaz de La Pena, Isabey, Theodore Rousseau, C. Troyon 
F. Ziem. 


Catalogues with handsome illustrations 


sent on application. 


May be seen at office of THE Art NEws 


49 West 45th Street, New York 
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The Art News 


An_ exhibition of recent European 
Fine Book and Commercial Printing 
will occupy the large Print Room Gal- 
lery at the Art Institute when the 
present exhibition of “Pop” Hart’s 
drawings and water colors come down, 
which will be about November 9th. The 
exhibition is lent by the Typographic 


library of the American Type Founders | 


Company and embraces work 


from | 


Paris, Milan, Florence, Bologna, Turin, | 


Berlin, Offenbach, Leipzig, Vienna, 
Trieste, and other European centers. 
2. S 2 6 

In the Children’s Museum from 
November 5, to December 6, there will 
be an exhibition of illustrated books for 
children, dating from the early 17th 
century up to the present time. 
well-known old English illustrators, a 
group of modern, foreign artists who 
specialize in the decoration of books, 
and the popular illustrators of today 
will be represented. This will make a 
naive and colorful display, interesting 
and stimulating to the imagination of 
children and adults as well. 

* * * * * 

The Thirty-ninth Annual Exhibition 
of American Paintings and Sculpture 
opened at 3 o'clock Thursday afternoon, 
Oct. 28th, at the Art Institute, with a re- 
ception. Many women’s clubs of the 
city were represented with prominent 
members of the clubs serving on the re- 
ception committees. The exhibition in 
itself was equal to those given in former 
years, though the exhibits were less in 
number by twenty-two than the 1925 
show. The Eastern artists were well 
represented, though owing to the great 
number of good canvases attracted to 
the Sesqui-centennial at Philadelphia, 
there being forty galleries filled with 
them, and to the Carnegie Institute show 
at Pittsburgh, this was scarcely to be 
expected. Chicago and the Midwest and 
the West were well represented, many 
fine canvases from the Taos district be- 
ing shown. The large number of 
portraits and figure paintings is one 
notable feature of the 1926 exhibition. 
Comments in past years on the beauti- 
ful hanging of these exhibits also apply 
to the present show, with sufficient 
space between the pictures so that none 
is jostled by its neighbor. 


» >) 
CLEVELAND 

The Gage galleries, 2258 Euclid Ave., 
are quite transformed this week by the 
large and impressive collection they con- 
tain of old furniture, antique silver, old 
English plate and a few other items, all 
from the Lemen Silver gallery, Louis- 
ville, Ky. 

* * * * * 

In one of the small rooms on the 
ground floor of the Korner & Wood 
galleries, 1512 Euclid Ave., A. C. Hamm, 
of this city, is showing remarkably 
brilliant and attractive silhouettes which 
are painted on glass by hand and given 
the striking background of gold leaf. 
The subjects used range from portraits 
to figures and ships in wide variety. 

2. «¢ & 

Striking photographs from the Stan- 
diford studio share the gallery in which 
the Hamm silhouettes are shown. The 
display of camera art is devoted, in 
great measure, to pictures of children. 

* * * *” * 

One of the semi-annual exhibitions of 
prints from the Albert Roullier galleries, 
in Chicago, which are always held at the 
Korner & Wood galleries, attracted 
much attention last week. It was open 
only six days. Mr. H. M. Dunbar, in 
charge of the exhibition, had a typical 
collection of modern and old etchings, 
engravings and other prints, which in- 
cluded excellent examples of the work 
of many famous artists, from Rem- 
brandt and Diirer down to the leaders 
of the present day in the wide field of 
graphic art, almost entirely in black and 
white. Whistler, Zorn, McBey, Haden, 
Jacque, Cameron, Besnard, Nanteuil and 
many others of renown were admirably 
represented. 

* * ke * 

The feature of this week and the next 
in the transformed and much improved 
“Little Gallery” of the Lindner Com- 
pany’s store, 1331 Euclid Ave., is an 
exhibition of oil paintings, mostly small, 
by Miss May Ames, long one of the 
best known artists in Cleveland. They 
are filled with color, done in strong, 
heavy pigments, as a rule, and much 
more solid and weighty in manner than 
the hitherto typical work of this artist. 
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Oldest Art School in America 
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and Illustration. Send for Circular. 
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KA visit to our Showrooms 


will convince you that we 
have the largest stock ot 


Period Portrait Frames 


and a selected stock of 
Genuine Antique 


FRAMED MIRRORS 
@ 


M. GRIEVE CO. 


234 East 59th St. 
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BERLIN 


The financial arrangements with the 


former imperial have 


into the 


brought 
question of 
ownership of certain valuable art ob- 
which the 


family 
foreground the 
jects Hohenzollerns claim. 
Interest centres especially on the destiny 
of two paintings by Watteau, “Em- 
barkation to Cytere”’ and “Dance,” a 
Soucher and a 
“The Draughts- 
Uncertainty prevails also about 


series of tapestries by 
painting by Chardin 
man.” 
the fate of three works by Pesne, once 
Frederick the 
and also the sudden appearance on the 
market of a painting by Rubens, which 
has been removed from the “Neue 
Palais” in Potsdam, caused a great stir. 
It has just been made public that the 
“Kaiser Friedrich Museum” society, a 
union of scholars and art maecenas has 
raised a strong protest against the 
toleration of such arbitrary action on 
the part of the board concerned with 
safeguarding the nation’s interest. 
x * * * * 


the property of Great; 


The acquisition of an im- 
portant painting by Hobbema by the 
“Kaiser Friedrich” museum in Berlin, 
which Doctor von Bode has been able to 
secure for the gallery by exchanging it 
for a canvas by Ruisdael (by whom the 
gallery possesses 13 pictures) serves as 
an illustration for the above mentioned 
machinations. It has transpired that 
this painting until recently was stored in 
one of the former imperial castles, from 
where it was removed clandestinely and 
arbitrarily. A hundred years ago it 
belonged to the English collection Solly, 
which in its entirety was acquired by 
King Frederick William III, The 
canvas was brought from Switzerland 
to Berlin and Dr. von Bode remembered 
having seen it some fifty year ago in 
one of the imperial castles. With 
characteristic energy and action he 
seized the opportunity to regain for the 
public collection an extremely valuable 
property which to the nation’s de- 
triment had been smuggled out of the 
country. The canvas ranks foremost 
amongst the master’s works through 
perfect preservation and exquisite work- 
manship. 


recent 


* * * * * 

Another extremely remarkable paint- 
ing by Hobbema has turned up in Berlin 
and is the property of the van Diemen 
Gallery. To my mind this canvas even 
outrivals that in the “Kaiser Friedrich 
Museum.” Formerly in the Péreine col- 
lection in Paris, it was sold in 1872 for 
30,000 frances. It now came from an 
\ustrian collection. 

x * * kx * 

\ monumental publication in honor 
of Dr. von Bode has recently been is- 
sued by the “Grotesche Verlagsbuch- 
handlung” in Berlin. This monumental 
volume gives a survey in Dr. von Bode’s 
life work, his marvellous activity and 
indefatigable energy in the expansion 
and improvement of the Berlin public 
collections. This report has been col- 
laborated in by the keepers of the dif- 
ferent sections of the Berlin museums 
and covers a period beginning with Dr. 
von Bode’s appointment as director in 
chief in 1905 to his 80th birthday in 1925. 
It gives evidence of the exceptional 
productivity of the German scholar who 
in fact has called into being out of very 
little the important collections which 
Berlin can at present boast. There is 
not one among the numerous sections 
that has not experienced his influence 
and it is entirely due to him that Berlin 
has reached the foremost rank amongst 
European art centres. The volume is 
adorned with 50 plates, reproductions 
of the most important of the numer- 
ous acquisitions belonging to the period 
mentioned above. The binding and let- 
tering was carefully chosen and adds 
greatly to the value of this really and 
truly splendid record. 

<< € 2% 

It is announced that the 
l‘riedrich Museum” has come into the 
possession of a painting by Lucas 
Cranach representing a “Madonna with 
Saints”, which is important among the 
master’s religious works and_ happily 
rounds up the comprehensive number of 
his pictures in the Berlin collection. An- 
other addition to the gallery is by the 
anonymous “Master of the Bartholomew 
Altarpiece,” a Rhenish artist of the first 
part of the XVIth Century, who is 
prominently known through the paint- 
ing in the Pinakothek in Munich, from 
which his name is derived. The newly 
acquired work in Berlin represents the 
death of Mary. 

* k Kk *k * 

On the occasion of his 60th birthday 
Director Friedrich Sarre of the Islamic 
collection in Berlin has been presented 
by a circle of friends and admirers with 
a fund enabling the acquisition of a 


“Kaiser 


number of valuable objects. The most 


important among these are a series of 
Moorish marble pillars and capitals of 


Spanish origin, dating from about 1,100. 
ee 


A manuscript on vellum containing 76 
letters, several treatises and sermons by 
the church father St. Ambrosio has been 
acquired by the “Staatsbibliothek” in 
Berlin. It is a volume in the original 
early Middle-Ages binding, executed by 
several writers and adorned with red 
and black initials. This codex is in ex- 
cellent state of preservation and very 
probably has been copied in the north of 
France from a still older document. In 
the XIIth Century it belonged to the 
Chapter-House library at Bauvais. 

ss s+ & £& @ 

The “Kaiser Friedrich” museum 

has obtained by exchange an import- 


ant landscape by Hobbema. It once 
belonged to the famous collection 


Solly; lately it has been brought from 
Switzerland to Berlin and it is due to 
Dr. von Bode that it was possible to 
secure the painting for the museum in 
Berlin. It is a sylvan scene with a 
few cottages in the distance. The 
perfect preservation of the canvas 
makes it an extremely valuable addi- 
tion to the collection. 
* * * * * 

The collection of East-Asiatic art in 
Berlin has been enriched by the acqui- 
sition of a Chinese piece of scuipture 
from Tienlungshan in Shans1 where it 
adorned the famous rock-temple. A 
few years ago the figure was brought 
to Europe and has now passed 
through the agency of a Parisian 
dealer into the property of the muse- 
um in Berlin. The figure shows obvi- 
out affinities to Indian art. 

‘ ¢.¢ * 


At the outbreak of the war, several 
hundred cases containing objects un- 
earthed by German archeologists on 
behalf of the “Deutsche Orientgesell- 
schaft” in Mesopotamia, in the district 
of the farmer town Assur (Assyria), 
were seized by some Portuguese on 
their way to Germany in Lisboa and 
not until now have they been restored 
to their legitimate owner. At last 411 
cases have lately arrived in Berlin. 
Germany’s claim was supported by 
the fact that it was impossible to 
make use of the objects without the 
help of the German scholars who had 
unearthed them and could give the 
necessary data and references. This 
applied particularly to the great num- 
ber of smaller objects gathered for 
the purpose of giving an idea of the 
civic life of Assur, which at about 
3000 B. C., was an important political 
and industrial centre. Tablets with 
cuneiform inscriptions, which are 
among the finds, are records of the 
remotest past of this town. Very im- 
portant is also the figure of a king 
found in the ruins of a palace dating 
of the XIIIth century B. C. All this 
will now be set up with the objects 
unearthed and brought home by the 
German archeologists prior to the 
world war. 

* * * * + 

Dr. von Bode has testified to the 
authenticity of a self-portrait by Rem- 
brandt, depicting him in his later 
years, that has just come to light in 
London. It displays obvious affinities 
to the self-portrait in the Pinakothek 
in Munich, from the Carstanjen col- 
lection. 
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MADRID 


The Department for Morocco has is- 
sued a statement to the Press, according 
to which it has been suggested in Cairo 
that the should 
send to Spain a commission of Arabian 
scholars, principally most 
versant with the fine arts, in order to 
study the Moorish monuments in Spain, 
especially in Granada, Cordoba and Se- 
ville. They are the only remains of 
Arab art in the world, as those in the 


Egyptian Government 


those con- 


Orient have long since disappeared. The 
remains in Bagdad cannot 
with the magnificent ones in 

and the important that 

existed in Damascus have been destroy- 
ed during the 
against the French. 


scanty 
compare 


Spain, more 


rising of the natives 


a ee oe Se 


The Archeological Museum in Madrid, 
which always devoted great attention to 
the arts of the former Spanish posses- 
sions in America, already owned a fine 
collection of antiquities of the Aztecs, 
Incas, and other native rulers before the 
Spanish conquest. This collection has 
been enriched by the munificent gift of 
a Peruvian Senator, Sefor Larco Her- 
rera, consisting of an unequaled as- 
semblage of Incaic and Yunga art. It 
includes 600 ceramic vases, mostly from 
the excavations in the great Chimu; 50 
silver and copper objects; 2 mummies; 
several speciments of arms and armor, 
and various miscellaneous objects, all of 
great artistic value. The collection has 
been duly installed in the Archeological 
Museum, and the generous donor has 
been awarded the Grand Cross of the 
Order of Alfonso XII. 

= oe a 

The Nancy Galleries have on show 
the works of Martin Torrens, a water- 
color painter of great merit. His great 
sensibility is translated into simplicity, 
broadness and power, neglecting the 
minute and the picturesque. Like Joaquin 
Mir and Anglada Camarasa, he seizes 
the lyrical vibrations of color and the 
poetical touch of landscape. His deep 
technical knowledge enables him to re- 
produce Nature with freedom and ac- 
curacy. With a very simple subject and 
a severely restricted palette, he achieves 
results of great emotional depth. 

* * - * * 

The Argentine Government has ac 
quired for the Buenos Aires Museum 
a picture by the painter Bernaregui, 
who has been living in Majorca (Ba- 
learic Islands) for a good many years. 
It is entitled “A Majorcan House” and 





was included in the recent exhibitions 
of Argentine Art in Madrid, Paris, 


London, and Venice. 
- 7 * ” 7 


The Official Gazette publishes a de- 
cree by which the Provincial Council 
of Teruel authorizes Sefor Antonio 
Floriano to carry out archaeological 
excavations in the Jewish necropolis 


of the Aljama, a few miles north of 
Teruel. There had long been doubts 
as to the existence of this XIIIth cen- 
tury necropolis, the only Jewish one 
in Spain, but its site has now been 
located. It is expected that the dis- 
coveries will throw considerable light 
on a hitherto obscure period of Span- 
ish art. 
* * 
One of the most interesting events 
in connection with Goya’s centenary 
will no doubt be the exhibition of 
Aragonese and Girondine art to be 
held in Sara, Gosse. Goya was a 
native of Aragon, and he spent the 
last and most fruitfult part of his 
life in Bordeaux, Bayonne, and other 
parts of the Gironde. The artistic as- 
sociation of those two regions was 
therefore initiated, or at least defi- 
nitely established by Goya. The ex- 
hibition will be most comprehensive: 
it will include painting, sculpture, 
architecture, engraving and art applied 
to industry. There will also be a room 
exclusively dedicated to Goya, in 
which will be exhibited pictures by 
this master hitherto unknown to the 
general public. 
* 


* * * 


ss 
The Madrid police have received 
news that the pictures recently stolen 
in Madrid, viz., a Titian, a Velazquez, 
and a Van Dyck, have been traced to 
Boston, and great hopes are enter- 

tained of their recovery. 

ee a 
The managing committee of the 
Seville Exposition, to be held in 1927, 
recently decided to hold a competition 
among Spanish artists for suitable 
posters for the said exhibition. The 
exhibition of the posters submitted is 
now taking place in the Ministry of 
Labor. The awards of the Jury have 
been made public. The first prize of 
6,000 pesetas (about $1,000) goes to 
Rafael Penagos, the undisputed mas- 
ter of poster designing in Spain. The 
two second prizes of 2,000 pesetas 
each have been awarded to the works 
of Hohenleiter and Fabregas, while 
the Jury has recommended that the 
poster of Capuz be bought by the 
committee. There have also been 


| twenty consolation prizes of 250 pese- 


tas each.—E, 
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TORONTO 
Mr. Edward 
artist 


of seven 
recently arrived 
England and, together with his 
brother Sydney, who has spent the Sum- 
mer in Toronto, has been holding an 
exhibit of sculpture and portraits and 
also some paintings in water color and 
tempera done by their sister in England. 
There is a distinctive style about Mr. 
Edward March's portraits which has 
attracted many orders since his arrival. 
A fine full length portrait of the Prince 
of Wales in uniform and many other 
notable are exhibited. He has been 
painting many of the nobility of Eng- 
land as well as the Royal family, Mr, 
Sydney March is leaving this week for 
England in connection with the great 
War memorial for Ottawa, which has 
been designed by his brother Vernon, 
who has been working for the past two 
months on the colossal figures to be cast 
in bronze. 


March, one 
brothers, has 
from 


* * * + + * 

This year the Royal Canadian Acade- 
my will hold their annual exhibition at 
the end of November in the Art Gallery 
of Toronto, Grange Park. It will be 
the first time the Academy exhibition 
has been held in the spacious new gal- 
leries and it will give a chance to hang 
many pictures that might otherwise have 
to be rejected for lack of space. 

—A,. S. Wrenshall. 
WASHINGTON 


The exhibition of wood-block-prints- 


in-color by Gustave Baumann which 
closed October 29th in the Division of 
Graphic Arts, United States National 


Museum, has created a very keen in- 
terest. The strength, truth, beauty and 
simplicity of the block prints has been 
who 


highly praised by all have seen 
them, 

Immediately following this were 
shown the wood-block-prints-in-color by 
Mrs. Bertha Lum_ of Hollywood, 


California. These will be on view until 
November 26, They are very different 
from the ones by Mr. Baumann but they 
in their way are equally fine, delicate, 
poetical, decorative and in the spirit of 
the Oriental and they are printed in the 
Japanese method, 
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Jacques Seligmann 


& Co., Inc. 


announce the opening 


of their 


New Galleries 


at 


3 East 51st Street 
New York 
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NEW YORK EXHIBITION CALENDAR | 


Ainslie Galleries, 677 Fifth Ave. 
John Ralph Key 
Pick-Morino, 


Exhibition of 
paintings by and scenes of 

Professor 
15th 


Anderson Galleries, Park Avenue and 59th St. 


Paris by 

vember 
Exhibition of landscape paintings, by 

Morris Davidson, through November 27th. 


The Arden Studios, 599 Fifth Ave.—Exhibi 


tion of mural decoration, until November 
With 

The Artists’ Gallery, 51 East 60th St.-—Draw 
ings, water colors by contemporary moderns 
until November 20th. 


65 E. 56th Street 
Linen damask: exhibit, until Novem 

Second Annual 
Institute of 


Art Center, 
hibition, 
ber 13th 


American 


Islanders Ex 


Exhibition of 


Graphic Arts, until 


November 27th. 


| Kennedy Galleries, 693 Fifth Ave. 


until No- | 





Babcock Galleries, 19 E. 49th St. 


of lands apes by 


Exhibition 
until No- | 
1th. 
Bonaventure Galleries, 586 Madison Ave.—Au.- | 

tographs, portraits and views of historical | 


Nicola Giancola, 


vember 


interest | 
Brooklyn Museum, Eastern Parkway and | 

Washington Ave., Brooklyn, N. Y.—Exhibi 

tion of Recent Accessions to the print de 


partment, through November: 
Butler Galleries, 116 E, 57th St. 
of contemporary etchings through November, 
by Lee Hankey, Walcot, Bijot, Blamfield, 
Brouet, Howarth. 
The City Club of New York, 55 W. 44th St 
Exhibition of paintings by 
until November 5th. 
Daniel Gallery, 600 Madison Ave. 
of modern American artists. 
Dudensing Galleries, 45 West 44th St.—Po: 
Rafael Yago, until Novem 


Exhibition 


Louis Clermont, 


Exhibition 


traits in sepia by 
ber 20th. 
Durand-Ruel Galleries, 12 East 57th St. 
and pastels by 
Cassatt, until November 12th 
Ehrich Galleries, 37 E. 57th St. 
Hale of 
22nd, and miniature portraits by Charles Tur 
rel, until November 18th. 
Ferargil Galleries, 37 E. 57th St.--Exhibition 
of paintings by Olive Snell and sketches by 


Exhi 


bition of paintings Mary 
Jewelry by 


Gardiner Boston, urtil November 


Elizabeth Chase, until November 13th. 
Fearon Galleries, 25 West 54th St. 

tion of De Nagy Collection, 
Gainsborough Galleries, 222 Central 


E xhibi- 


Park 


South -—Exhibition of landscapes and _ por 
traits by Edmund Greacon and George 
Pearse Ennis, November 15th until Novem- 


ber 30th. 
Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal— Until 11th, 


November paint 


ings of Orient, by Hovsep Pushman. 
H. Harlow & Co., 712 Fifth Ave.—Private 
collection of modern etchings by Bohn, 


Whistler, McBey, Cameron, Moran. 

P. Jackson Higgs, 11 E. 54th St.—Exhibition 
of paintings by Frank Duveneck of his 
European period. 

Hispanic Society, 156th St., Broadway—Exhi- 
bition of paintings of the provinces of Spain, 
by Sorolla. 

Holt Gallery, 630 Lexington Ave.—Exhibition 
by American artists until November 13th. 
Edouard Jonas Galleries, 9 East 56th St.—Ex- 
hibition of the Ernest Cognacq collection. 
Josef F. Kapp, 910 Park Ave.—Exhibition of 
XVIIth Century Flemish and Dutch paint 

ings. 


Special ex- 

hibition of rare prints by Rembrandt through 
November 15th. 

Thomas Kerr, 510 Madison Ave.—Antiques. 

Keppel Galleries, 16 E. §7th St.—Exhibition 
of contemporary American etchers until No 
vember 6th. 

Kleinberger Galleries, 725 Fifth Ave. 
paintings, primitives, old Dutch masters. 

Kleykamp Galleries, 3-5 E. 54th St. 


tion of potteries of the Han, Wei and 


Ancient 


Exhibi 
T'ang 
dynasties recently excavated in Southern 
China, 

Knoedler Galleries, 14 E. 57th St. 
town 
hibition of British mezzotint portraits « 
XVIIIth century, until Novembe ith. 
Kraushaar Galleries, 680 Fifth Ave.—Paintings 
Mathieu Verdilhan, until 
Exhibition of 
Kronberg, 

November 20th. 


John Levy Galleries, 559 Fifth Ave. 


by old masters. 


NVITIth 


century England, and country and ex 


f 


and water colors by 
November 6th watercolors 


by Louis November Sth until 


Paintings 


Lewis and Simmons, Heckscher Bldg., 780 
Fifth Ave.—Old masters and art objects 
Little Gallery, 29 W. 56th Street— [Exhibition 
of modern pewter, until November 13th 
Macbeth Galleries, 15 E. 57th St.—-Through 
November Sth, group of paintings of Maine 

coast, by Stanley Woodward 
Metropolitan Galleries, 578 Madison Ave. 
Exhibition of American, English and Dutch 


pamtings 

H. Michaelyan, Inc., 2 W. 47th St. 
rugs, antique tapestries. 

Milch Galleries, 108 W. 57th St. 


of water colors by Alice Judson, and land 


Oriental 
Exhibition 


scape paintings by John Carlson, wood block 
color prints by Gustav Baumann, until No 
vember 15th 

Montross Galleries, 26 E. 56th St.—Exhibition 
of paintings, block prints and monotypes by 
Ambrose Patterson, until November 13th 

The National Arts Club, 119 E. 19th St. 
Twenty-first Annual Exhibition af Books of 
the Year, until November 26th. 

New Gallery, 600 Madison Ave. 
European and American moderns, 
vember Sth. 

Pratt Institute, 205 Ryerson S&t., 
Landscape and garden paintings, by Clara 
Fairfield Perry, until November 12th. 

Ralston Galleries, 730 Fifth Ave.—Exhibition 
of private collection of Richard Vitoloy of 
old masters. 

Rhen Galleries, 693 Fifth Ave. 
watercolors by James Floyd Clymer, until 
November 8th. Exhibition of paintings by 
George Luks, through November. 

Reinhardt Galleries—Paintings by old and mod- 
ern masters. 

Schwartz Galleries, 517 Madison Ave.—-Ex- 
hibition of old and modern etchings through 
November. 

School of Design and Liberal Arts, 212 W. 
59th St.—Exhibition of paintings from Texas 
and the Gulf of Mexico by Irene Weir, 
through until November 13th. 

Scott & Fowles, 680 Fifth Ave.—18th Century 
English paintings; modern drawings. 


Exhibition of 


until No 


Brooklyn— 


Paintings and 


Wildenstein Galleries, 647 Fifth Ave.—Exhibi- 
tion of paintings by Chardin through No- 
vember. 


Max Williams, 805 Madison Ave.—Ship models, 
paintings and old prints. 

Yamanaka Galleries, 680 Fifth Ave.—Works of 
art from Japan and China. 

Howard Young Galleries, 634 Fifth Ave.— 
Exhibition of paintings by Emma Ciardi, un- 
til November 13th. 

Weyhe Galleries, 794 Lexington Ave.—Exhibi- 
bition of drawings, watercolors and _ litho- 
graphs by Wanda Gag, until November 20th. 








HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 








CHAPELLIER 
GALLERY 


One of the Finest 
Continental Galleries 


PAINTINGS 
and WORKS of ART 


Catalogue on Request 


62, rue de la Loi, 62 
BRUSSELS, BELGIUM 




















bk 


ROBERT C. VOSE 


(Established 1841) 


PAINTINGS 


by Old and Modern Masters | 





CARRIG-ROHANE Carved Frames 





559 Boylston Street 


Copley Square 


BOSTON 
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YAMANAKA & CO. 


680 Fifth Ave., New York 


WORKS OF ART 
from 
JAPAN AND CHINA 
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Daniel Gallery | 


PAINTINGS by 
Modern Masters 


600 Madison Avenue New York 
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Durand-Ruel 


INC. 


NEW YORK 
12 East 57th Street 


cw 


PARIS (8) 


37 Avenue de Friedland | 








Louis Ralston 


& Son 


18th Century English Por- 
traits; Barbizon Paintings 
and Modern American 


730 FIFTH AVENUE 
NEW YORK 























Arthur Tooth & Sons, Ltd. 


155 New Bond Street, London 
cw 
Fine English Portraits 
Modern British 
and French Art 





























Scott & Fowles 
eART 


GALLERIES 


680 Fifth Avenue 
Between 52d and 53d Streets 


NEW YORK 
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Arnold | 
Seligmann & Fils. 


Works 
of Art 


23 Place Vendome, Paris 
ow 


Arnold Seligmann, Rey & Co. 


Incorporated 


11 East 52d St., New York | 




















